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Bandrol Uygulamasina lliskin Usul ve Esaslar
Hakkinda Yonetmeligin 5inci maddesinin ikinci fikrasi
cercevesinde bandrol tasimasi zorunlu degildir.

10

1

14

17

21

25

26

28

32

36

37

39

40

44

46

48

49

51
54

55

56

CONTENT / iCERIK

Ute Meta Bauer, Amar Kanwar
& David Teh
From the Curators / Kiiratérlerden

Eva Egermann
Editorial Note / Editér Notu

Yevhen Holubientsev, atelienormalno
Chamonmile 3 / Papatya 3

Eva Egermann

‘Non-compliance is a social skill’,
An Obituary of Mel Baggs

/ ‘Uyumsuzluk bir sosyal beceridir’
Mel Baggs (izerine bir 6lim ilani

Tugce Ulugiin Tuna
Dance With Different Bodies
/ Farkli Bedenlerle Dans

Pelin Tan, Aly Patsavas

& Eva Egermann

My Mind is Going to a Lot of Places
/ Zihnim yerinde durmuyor

Jo Spence / Tim Sheard

Untitled (Session on Powerlessness):
Therapy Work / Isimsiz (Giicsiizliik Uzerine
Seans): Terapi isi

Jo Spence, Rosy Martin,

Maggie Murray, Terry Dennett

The Picture of Health / Sagligin Resmi

Jo Spence / David Roberts

Write or be Written Off

/ Yaz ya da Silinip Git

Yevhen Holubientsev, atelienormalno
Cornflower / Mavi Kantaron

Eli Clare
Wishing You Less Pain
/ Sana Daha Az Agri Diliyorum

ipek Burgak
The Autistic Turn / Otistik Dalga

Theresia Degener

Speech at the Disability and Mad Pride
Parade / Engelliler ve Usiitiikler Onur
Yiirtiytisii Konugsmasi

Sibel Yardimci

The Construction of Normalcy. What

we can learn from Disability Studies /
Normalligin insasi. Sakatlik Calismalarindan
ne 6grenebiliriz

Dilan Aydemir

Tableau Vivants after Frida Kahlo

/ Frida Kahlo’nun ardindan Canli Tablolar
Lieko Shiga

From the series Human Spring

/ Insan Suretinde Bahar serisinden

Kaan Goncii

Queer Crip Belonging

/ Queer Sakatlik ve Aidiyet

Elif Aybas

Iismail / ismail

Matthias Julian

Crip Magazine Crossword

/ Crip Magazine Bulmacasi

Eli Clare
‘Normal’ and ‘Natural’ /
“Normal” ve “Dogal”

Araya Rasdjarmrearnsook

Life Exchange-choices Letter

/ Yasam Miibadelesi-tercihleri dilek¢esi
Biographies / Biyografiler

Crossword Solutions

/ Bulmacanin C6zimii

Merhaba! Spektrum, Accessible Everything
Advertisements / Merhaba! Spektrum
Erisilebilir Her Sey - Reklamlar

Cinar Eslek

Towards the White / Beyaz’a Dogru
(Backcover/Arka kapak)




From the Curators

Ute Meta Bauer, Amar Kanwar & David Teh
July, 2022

We are delighted to present, on the occasion of the 17th istan-
bul Biennial, the fifth edition of Crip Magazine, an intermittent
publication initiated and edited by Eva Egermann.

Like previous editions, this one speaks to two elementary hu-
man needs, each of them key concerns of this Biennial. First, the
need to be informed, a necessity met less and less adequately
by today’s media. What happened to the balancing role once
played by the Fourth Estate, to the civic function of editors in
setting the public agenda? Crip Magazine is full of things every-
one should know about, but which are left out of mainstream
channels. With an intelligence that is agile, enquiring, and above
all editorial, it embraces artists and writers working against op-
pressive norms and narrowing ideals.

The world requires their insights if we hope to meet a second
need: to inform ourselves. A diverse community cannot find its
way if its members are numb to the diversity of physical expe-
rience. This is a properly aesthetic enquiry - artists can help us
come to our senses.

For such an awakening, the Turkish context was bound to throw
up specific obstacles, and opportunities too. We wish to con-
gratulate Eva and all the contributors to Crip Magazine #5 on
their discoveries, and new solidarities. We are grateful that they
so generously answered our call to ‘compost’ together!




Karatorlerden

Ute Meta Bauer, Amar Kanwar & David Teh

Temmuz 2022

17. istanbul Bienali vesilesiyle, Eva Egermann tarafindan baslati-
lan ve kurgulanan siireli yayin Crip Magazine’in besinci sayisini
sunmaktan mutluluk duyuyoruz.

Derginin bu sayisi, 6nceki niishalarda oldugu gibi, Bienal’in de
kilit meselesi olan iki insani ihtiyaca deginiyor. ilki bilgilenme
ihtiyaci; glinimiiz medyasi tarafindan giderek daha az karsila-
nan bir gereklilik. Bir zamanlar Fourth Estate’in (Dérdiinci Giic)
oynadidi dengeleyici role, editérlerin kamu glindemini belirleyen
yurttaslik islevlerine ne oldu? Bu baglamda, Crip Magazine her-
kesin haberdar olmasi gereken, ama ana akim kanallarin disinda
birakilmis konularla dolu. Dergi kivrak, sorgulayan ve her seyden
once editoryal zekasiyla baskici normlara ve daraltici ideallere
karsi calisan sanatci ve yazarlari kucakliyor.

Kendimizi bilgilendirme olarak tanimlayabilecegimiz ikinci ihti-
yaci karsilamak icinse diinyanin bu kisilerin icgériilerine ihtiyaci
var. Farkliliklardan olusan bir toplum, lyeleri fiziksel deneyimin
cesitliligine karsi duygusuzlasmis ise, yolunu bulamaz. Bu tam
anlamiyla estetik bir sorgulamadir — sanatcilar kendimize gelme-
mize yardimci olabilir.

Boyle bir uyanisin Turkiye baglaminda gerceklesmesi icin karsi-
miza hem bazi engeller hem de firsatlar elbette ¢cikacakti. Eva’yi
ve Crip Magazine #5’e katkida bulunan herkesi yaptiklari yeni
kesifler ve kurduklari yeni dayanismalar icin tebrik etmek isti-
yoruz. Birlikte “kompostlasma” cagrimiza béylesine cémert bir
karsilik verdikleri icin onlara minnettariz!




cditorial Note

Eva Egermann

When | am gone don’t mourn — organize
- apparently a quote from the folk singer

Woody Guthrie.

(Jo Spence, A Note to Terry, 1992)"

The ideas for this edition of Crip Magazine were
developed in isolation, in times of winter and the
dissolution of the outer world, with all the heav-
iness and hardship of the second year of the
pandemic on our minds. COVID-19 has ampli-
fied the forms of governance that measure lives
and deaths differentially. ‘Disability too often
serves as the agreed upon limit of our projected
futures’,? as Alison Kafer once put it. This reality
has left us with a lot of anger and fear.

The memory of contempt and degradation is
embodied in the psyche. Trauma originates in
the social structures that unequally distribute
life chances and resources towards a liveable
life, writes Angela Carter.® Trauma disrupts how
we experience the world and how we move
through the world. It falls outside of any form

of identity or politics. It is a way of knowing the
world.

Disabled people have been excluded from pro-
cesses of knowledge production throughout
history. Our experiences have been devalued
and dismissed, writes Aly Patsavas. It is the
continuity of this exclusion that constitutes the
horizon of western knowledge production.

We have to ‘seize authority over trauma dis-
courses [..] to place it back in the hands of
those who make cultures’, writes Anne Cv-
etkovich.®* We have to de-individualise the
self-loathing, reject shame and being shamed
again and again. In the face of a dizzying

and devastating reality, this magazine writes
against uncertainty and fear, going beyond any

1 Jo Spence, ‘Dying’, Jo Spence: The Final Project
(London: Ridinghouse, 2013).

2 Alison Kafer, Feminist Queer Crip (Bloomington:
Indiana University Press, 2013).

3 Angela M. Carter, ‘When Silence Said Everything:
Reconceptualizing Trauma through Critical Disability
Studies’, Lateral 10.1 (2021).

4 Patsavas, Alyson, ‘Recovering a Cripistemology of
Pain: Leaky Bodies, Connective Tissue, and Feeling
Discourse’, Journal of Literary & Cultural Disability
Studies 8, no. 2 (2014).

5 Anne Cvetkovich, ‘An Archive of Feeling: Trauma,
Sexuality and Lesbian Public Cultures’ (Durham:
Duke University Press Books, 2003).

notion of a heroic body and - needless to say -
against war.

This magazine aims to hold space for our grief,
empathy, alliances and imaginings for a soli-
dary future in a variety of ways. It offers differ-
ent perspectives from local actors in various
places and hopefully enables further exchang-
es in the future.

Issue #5 is about archiving pain and social
movements, celebrating weakness, about
Queer Crip belonging, writing or being writ-
ten off, all-inclusive parties, the autistic turn
and its uncanny valley, impersonating famous
self-portraits, life exchanges, soothing flow-
ers, non-compliance as a social skill, peculiar
visions, human spring, a walking frame, the
diversity of dancing bodies, what we can learn
from Disability Studies, and Queer crossword
puzzling on mental health and disability pride.

The issue gathers drawings, a conversation,
research findings, photographs, an interview,
essays and a speech. Some contributions are
new, others are reprints or adaptations, some
are intimate, others repoliticise daily life or are
forms of crip crisis knowledge.

Thanks to all the artists, writers, scholars and
activists who contributed to this issue for your
trust and your engagement in this project,
namely: Accessible Everything, atelienormal-
no, Elif Aybas, Dilan Aydemir, Mel Baggs (1),
ipek Burcak, Eli Clare, Theresia Degener, Cinar
Eslek, Kaan Goncli, Lana Grahek, Yevhen Hol-
ubientsev, Matthias Julian, Merhaba! Spektrum,
Alyson Patsavas, Araya Rasdjarmrearnsook,
Lieko Shiga, Jo Spence (1), Pelin Tan, Tugce
Ulugiin Tuna and Sibel Yardimci. Thanks to
Erdem ilgi Akter and ELlif Kamisl for facilitating
this project with me and to the curatorial team
for the invitation.

Crip Magazine functions as a collaborative
platform. Creating this edition has been a small
artistic research project and big adventure.
This is the last issue to be edited by me. The
work will be continued by a collective that has
been formed in recent years.

As we know, the lifespans of newspapers are

very short. | hope that this edition contributes

to the soil of the critical art world. Thank you

for reading it with an open mind. 5




cditoran

Notu

Eva Egermann

ben éldiikten sonra yas
tutmayin - érgiitlenin

- folk miizisyeni Woody
Guthrie’den bir alinti

(Jo Spence, Terry’e Bir Not,
1992)"

Crip Magazine’in bu sayisi
icin fikirler pandeminin ikinci
yilinin zihinlerimize tiim agirli-
g1 ve zorluguyla ¢oktugi, dis
diinyanin ¢ozildiigu bir kis
mevsiminde, karantinadayken
ortaya cikti.

COVID-19 yasami ve 6limii
farkliliklara gbre degerlendiren
yonetim bicimlerini gliclendir-
di. Alison Kafer’in dedigi gibi,
“Sakatlik da cogu zaman 6n-
goriilen gelecegimizin kosullu
siniri olarak hizmet ediyor”2
Bu gercek bizi biiyuk bir 6fke
ve korku icinde birakmisti.

Asagilama ve asagilanma
hatiralari ruhumuzda yeniden
cisimlesiyor. Angela Carter’a
gore travma, hayatin yasanabi-
lir olmasini saglayan kaynakla-
ri ve yasam firsatlarini esitlik-
siz bir sekilde dagitan sosyal
yapilardan kaynaklaniyor.®
Travma, diinyayi deneyimle-
me ve diinyada hareket etme
hallerimizi sekteye ugratiyor.
Tum kimlik veya siyaset bicim-
lerinin disinda kaliyor. Travma,
diinyayi tanimanin bir yoluna
donlsiiyor.

Sakat insanlar tarih boyunca
bilgi liretim stireclerinden
dislanmistir. Aly Patsavas, de-
neyimlerimiz degersizlestirildi

1 Jo Spence, “Dying”, Jo Spence:
The Final Project (London: Rid-
inghouse, 2013).

2 Alison Kafer, Feminist Queer
Crip, (Bloomington: Indiana Uni-
versity Press, 2013).

3 Angela M. Carter, “When Silence
Said Everything: Reconceptu-
alizing Trauma through Critical
Disability Studies”, Lateral 10.1
(2021).

ve savsaklandi, diye yaziyor.*
Batili bilgi Gretiminin ufkunu
olusturan da iste bu dislama-
nin sirekliligi.

Anne Cvetkovich, “travma
sOylemleri Gizerindeki hakimi-
yeti ele gecirmek [...] ve yetkiyi
bu kiltlri olusturanlara geri
vermek zorundayiz” diyor.5
Kendinden tiksinmenin birey-
sel bir sey olmadigini géster-
mek, utanmayi ve utandirilmayi
tekrar tekrar reddetmek zorun-
dayiz. Bu bas déndiiriicii ve
yikici gerceklik karsisinda Crip
Magazine kendini belirsizlik

ve korku éniinde siper etmis
herhangi bir kahraman beden
kavraminin 6tesine gecerek ve
-sOylemeye gerek bile yok- sa-
vas karsiti bir yerden yaziyor.

Bu dergi, dayanisma icinde

bir gelecek icin kederimize,
empatimize, ittifaklarimiza ve
hayallerimize cesitli yollarla
alan acmayi hedefliyor, cesitli
yerlerdeki yerel aktorlerden
farkli bakis acilari sunuyor.
Umuyoruz ki yakin gelecekte
daha cok fikir alisverisini miim-
kin kilacak.

Derginin besinci sayisi aclyi ar-
sivleme ve sosyal hareketler,
zayifligin yuceltilmesi, Queer
Sakat aidiyet, yazmak veya si-
linip gitmek, kapsayici partiler,
otistik dalga ve onun tekinsiz
vadisi, tinll oto portreleri taklit
etmek, hayat degis tokuslari,
sakinlestiren cicekler, sosyal
bir beceri olarak uyumsuzluk,
acayip imgeler, insan suretin-
de bahar, yiirlyen bir cer-
ceve, dans eden bedenlerin

4 Patsavas, Alyson. “Recovering
a Cripistemology of Pain: Leaky
Bodies, Connective Tissue, and
Feeling Discourse.” Journal of
Literary & Cultural Disability
Studies 8, no. 2 (2014).

5 Anne Cvetkovich, “An Archive
of Feeling: Trauma, Sexuality
and Lesbian Public Cultures”
(Durham: Duke University Press
Books, 2003).

cesitliligi, Sakatlik Calismalarin-
dan 6grenebileceklerimiz hak-
kinda metinler ve zihin sagligi
ve sakatlik onuruyla ilgili Queer
bir capraz bulmaca iceriyor.

Bu sayi cizimleri, bir sohbeti,
arastirma bulgularini, fotograf-
lari, bir réportaji, denemeleri

ve bir beyani bir araya getiri-
yor. Bazi katkilar yeni, bazilar
yeniden basiliyor, bazilari da
uyarlama. Bazi katkilar 6zel
deneyimlerden bahsediyor,
bazilar glindelik hayati yeniden
politize ediyor, bazilari da sakat
kriz bilgisi bicimini aliyor.

Bu sayiya katkida bulunan tiim
sanatcilara, yazarlara, aka-
demisyenlere ve aktivistlere,
bu projeye olan glivenleri ve
katiimlari icin tesekkir ederim:
Erisilebilir Her Sey, atelienor-
malno, Elif Aybas, Dilan Ayde-
mir, Mel Baggs (1), ipek Burcak,
Eli Clare, Theresia Degener,
Cinar Eslek, Kaan Goncl, Lana
Grahek, Yevhen Holubient-
sev, Matthias Julian, Merhaba!
Spektrum, Alyson Patsavas,
Araya Rasdjarmrearnsook,
Lieko Shiga, Jo Spence (1),
Pelin Tan, Tugc¢e Ulugiin Tuna
ve Sibel Yardimci. Bu projeyi
benim icin kolaylastiran Erdem
ilgi Akter ve Elif Kamisl’’ya

ve davet icin kiiratorlere de
tesekkiirlerimle.

Crip Magazine, bir ortak
calisma platformu. Bu sayinin
yaratim stireci kiiclik bir sanat-
sal arastirma projesi ve blylik
bir maceraydi. Ayrica bu benim
tarafimdan diizenlenecek son
niisha, sonraki sayilar gecti-
gimiz yillarda bir araya gelen
bir kolektif tarafindan hayata
gecirilecek.

Bildigimiz gibi gazetelerin 6mri
cok kisadir. Umarim derginin

bu sayisi elestirel sanat diinya-
sinin harcina katkida bulunur.
Acik bir zihinle okudugunuz i¢in
tesekkiir ediyorum.




Windows taped
up to avoid
injuries from glass
fragments during
the bombing,
Pavlov Kyiv
Clinical Psychiatric
Hospital,

Kyiv. Image:
atelienormalno,
April 2022

Bombalama
esnasinda cam
kiriklarindan
meydana
gelebilecek
yaralanmalari
onlemek icin
bantlanmis
pencereler;
Pavlov Kiev
Klinik Psikiyatri
Hastanesi,
Kiev. Fotograf:
atelienormalno,
Nisan 2022

Yevhen Holubientsev, Chamomile 3 / Papatya 3; atelienormalno;

21 March / Mart 2022

From 24 February until April,
the village of Vablya near
Borodianka, where the artist
Yevhen Holubientsev was
residing, was under Russian
Occupation. The Flower
Drawings were made during
this period. For more than
three weeks, Holubientsev

was hiding in a neighbour’s
house at the centre of the war,
without electricity, heat or any
type of connection. The town
of Borodianka was bombed
extensively by the Russian
Armed Forces, becoming one of
the hardest-hit cities in the Kyiv
region. Holubientsev is part of
atelienormalno.

Sanatci Yevhen Holubientsev’in
ikamet ettigi Borodianka
yakinlarindaki Vablya kdyi,

24 Subat’tan Nisan’a kadar

Rus isgali altinda kaldi. Cicek
Cizimleri bu dénemde yapilmistir.
Holubientseyv, li¢ haftadan uzun
bir stire boyunca bir komsusunun
savasin ortasinda kalan evinde
elektrik, 1sitma veya herhangi

bir baglanti olmadan saklandi.
Borodianka kasabasi, Rus

Silahl Kuvvetleri tarafindan
yogun bir sekilde bombalandi

ve Kiev bolgesindeki savastan
en cok etkilenen sehirlerden

biri oldu. Holubientsev,
atelienormalno’nun bir parcasidir.




‘Non-compliance
is a social skill’

Mel Baggs (1980-2020)
by Eva Egermann

It is normal and completely human to think and
communicate in unconventional ways. Being
human is a spectrum. Mel Baggs, autistic blog-
ger and activist, died of respiratory failure on
11 April, 2020, at the age of only 39. Hir work
and engagement have influenced many people
and have had a significant impact on current
discourses surrounding the neurodiversity
movement.

Amanda Melissa Baggs was born on 15 August,
1980 in Mountain View, California, and grew up
surrounded by redwoods that subsequently
inspired hir poems and watercolours. Having
studied at De Anza College in California and
Bard College in Massachusetts, sie then devel-
oped into an online activist.

One of hir blogs, for example, was ‘Ballastex-
istenz’ [Ballast Existence], which was named
after a propaganda term used by the Nazis.
According to Sarah Cavar, who spoke at the
Society for Disability Studies Conference in
2021, these blog posts describe hir experienc-
es in institutional care and the power of violent
institutional actors, and analyse how violence
is inscribed in the architecture of ‘care’.

Baggs experienced the ‘total institution’, as the
sociologist Erving Goffman put it. The institu-
tion is the narrative to which one is subjected.
‘They can write anything about you. And what
they write can change what kind of manipula-
tion and behaviour programs you’re subject to,
as well as take you out of your own home and
put you in a group home or other institution.”

In hir post ‘Why I’d sometimes feel safer dying
on a street corner than going to the hospital’,

1 Mel Baggs, ‘They don’t even pretend about due pro-
cess’, Cussin’ and Discussin’, 4 May 2018, https://
cussinanddiscussin.wordpress.com/2018/05/04/
they-dont-even-pretend-about-due-process/ (ac-
cessed 9 January 2022).

2 Mel Baggs, ‘Why I’d sometimes feel safer dying on a
street corner than going to the hospital’, Cussin’ and
Discussin’, 5 June 2018, https://cussinanddiscussin.
wordpress.com/2018/06/05/why-id-sometimes-
feel-safer-dying-on-a-street-corner-than-going-to-
the-hospital/ (accessed 9 January 2022).

Baggs makes a similar point, describing hospi-
tals or care facilities and institutional spaces
as places of abuse and humiliation.

The 2007 video piece ‘In My Language’, which
is perhaps hir best-known work, depicts the ex-
perience of living as a person with autism. The
roughly nine-minute video has received over

a million views online. Baggs dedicated this
video to all those who are marginalised and ex-
cluded from society because of their allegedly
unusual mode of communication, according to
CNN. The video work sparked awe and ignited
lengthy, heated discussions.

Baggs’ work had a great influence on a wide
range of artists and cultural workers. Mark
Leckey, Wu Tsang and Simon Vera Harder
have all cited hir works in their projects. ‘In My
Language’ was displayed at the 2020 Berlin
Biennale for Contemporary Art.

Baggs also posted poems and photos of hir
cats Fey and Igor. She took the time to crochet
gloves and scarves, which she left in plastic
bags on park benches with a note that said: ‘If
you are cold, please take these. | made them
for you.’

Baggs’ life was marked by a constant will for
autonomy and a striving to create conditions
under which hir personhood/being human
would not be denied. Hir invaluable critical
work still has a transformative impact on our
collective understanding of disability justice.

‘There is ableism somewhere at the heart of
your oppression, no matter what your oppres-
sion might be.” (Mel Baggs)

https://ballastexistenz.wordpress.com
https://ameliabaggs.wordpress.com




“Uyumsuzluk bir
beceridir”

sosyal

Mel Baggs (1980-2020)

Eva Egermann

Alsilmadik sekillerde diislin-
mek gayet normal, gayet insa-
nidir. Nihayetinde insan olmak
bir varoluslar yelpazesidir.
Otizmli blog yazari ve aktivist
Mel Baggs, 11 Nisan 2020°’de,
henliz 39 yasindayken so-
lunum yetmezligi sebebiyle
hayatini kaybetti. Gercekles-
tirdigi calismalar ve lizerine al-
digi sorumluluklar pek ¢ok Kisi
ve guiniimiziin Nérocesitlilik
Hareketi tartismalari (izerinde
muazzam bir etki yaratti.

Amanda Melissa Baggs, 15
Agustos 1980°de, Mountain
View, Kaliforniya’da dogdu; bii-
yludugi yer, sonralari siirlerinin
ve suluboya islerinin bir parca-
sI haline gelecek olan sekoya
agaclariyla cevriliydi. Mel
Baggs, Kaliforniya’da De Anza
College ve Massachusetts’te
Bard College’da okudu. Daha
sonra kendini ¢cevrimici bir
aktivist olarak gelistirdi.

Mel Baggs’in blog siteleri ara-
sinda, adini Nazilerin bir propa-
ganda teriminden alan Ballas-
texistenz [Yiik Olan Varlik]! da
bulunuyor. 2021 tarihli “En-
gelsizlik Calismalari Dernegi
Konferansi”’nda Sarah Cavar’in
belirttigi lizere, Baggs’in blog
yazilari, onun kurumsal “bakim
hizmetleri” alanindaki dene-
yimlerini ve siddet uygulayan
kurumsal aktérlerin iktidarini
anlatiyor ve siddetin “bakim”
mimarisine nasil kazindigini
¢co6ziimliyor.

Mel Baggs’in yasadidi, sos-
yolog Erving Goffmann’in

1 Ballast (Alm.): ise yaramaz, ge-
reksiz yuk. -¢.n.

“total kurum” dedigi sey, yani
kurumun, kisinin maruz kal-
digi bir anlati olmasi. “Senin
hakkinda her seyi (anlatilarina)
yazabilirler. Ve yazdiklari, ma-
ruz kaldigin manipliilasyon ve
davranis programlarinin tiriini
degistirebilir, seni evinden
yurdundan koparip bir grup
evine ya da baska bir kuruma
sirikleyebilir,” diyor Baggs.?
Hastane veya bakim tesislerini
ve kurumsal mekanlan asagi-
lanma yerleri olarak tanimladi-
g1, “Bazen bir sokak késesinde
gebermek insana hastaneye
gitmekten neden daha glivenli
hissettiriyor”? baslikli metnin-
de de benzer bir gézlemde
bulunuyor.

Yayimladigi videolardan belki
de en taninani, otizmli bir Kisi
olarak yasamak deneyimini
anlattigi 2007 tarihli In My Lan-
guage’tir [Kendi Dilimde]. Yak-
lasik dokuz dakikalik bu video,
cevrimici ortamda bir milyonun
Uizerinde Kkisi tarafindan izlendi.

2 Mel Baggs, “They don’t even
pretend about due process
[Hukuki prosediirleri uygular bile
g6riinmiiyorlar], Cussin’ and Dis-
cussin’, 4 Mayis 2018, https://
cussinanddiscussin.wordpress.
com/2018/05/04/they-dont-e-
ven-pretend-about-due-process/

(son erigim tarihi: 28 Aralik 2021).

3 Mel Baggs, “Why I’d sometimes
feel safer dying on a street
corner than going to the hospital
[Bazen bir sokak késesinde
gebermek insana hastaneye
gitmekten neden daha giivenli
hissettiriyor]”, Cussin’ and Dis-
cussin’, 5 Haziran 2018, https://
cussinanddiscussin.wordpress.
com/2018/06/05/why-id-some-
times-feel-safer-dying-on-a-stre-
et-corner-than-going-to-the-hos-
pital/ (son erisim tarihi: 28 Aralik
2021).

Baggs, CNN’de yayimlanan bir
programda bu videoyu, ziyade-
siyle siradisi gériinen iletisim
bicimleri nedeniyle toplumdan
dislanan, toplum sinirlarinin
otesine siriilen herkese adadi.

Bu video calismasi, saskinliga
ve saatlerce siiren tartismala-
ra yol actl. Mel’in isleri cok sa-
yida sanatci ve kiiltiir emekgci-
sini etkiledi. Mark Leckey, Wu
Tsang, Simon Vera Harder gibi
sanatcilar, projelerinde Mel
Baggs’in calismalarina atifta
bulundular. In My Language vi-
deosu 2020’de, Berlin Cagdas
Sanat Bienali’nde gdsterildi.

Baggs ayrica, Fey ve Igor

adl kedilerinin fotograflarini
ve onlar icin yazdidi siirleri
yayimlad.. Eldivenler ve atkilar
ordi, bunlarn plastik poset-
lere koyup parktaki banklara
yerlestirdi ve lizerine bir not
diistii: “Ustiyorsan, liitfen al.
Onlari senin icin yaptim.”

Mel’in hayati, stirekli bir 6zerk-
lik arzusu ile kisiliginin/insan
olmasinin gérmezden geline-
meyecegi kosullari yaratma
cabasiydi. Baggs’in paha bicil-
mez elestirel calismalari, bizim
kolektif engellilere adalet
anlayisimizi degistirdi ve etkisi
bugiin de hala siiriiyor.

“Gordligiiniiz her tiirlii

zuliim esasen sizin gibi
olmayanlarin kayirilmasindan
kaynaklaniyor.” —Mel Baggs

https://ballastexistenz.
wordpress.com
https://ameliabaggs.
wordpress.com




Performance image / Performans goriintisi; Photo / Fotograf: Murat Diiriim

Tugce Ulugiin Tuna, Dance With Different Bodies / Farkli Bedenlerle Dans; 2015; istanbul Modern;
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My Mind is Going
to a Lot of Places

A Conversation on Archiving, Pain, Social Movements and Crip Evidence

Pelin Tan, Aly Patsavas and Eva Egermann

Eva Egermann: Pelin, you were part of build-
ing up ‘bak.ma’,’ a collaborative digital-media
archive of social movements that was found-
ed after the Gezi Park Resistance Movement
in 2013 and has been growing since. In your
writing on ‘Autonomous Archiving’ you point
out that archival practices often tend to serve
surveillance practices and the ‘disciplinary
society’ of the modern world. Why are they
also important for social movements and civil
society?

Pelin Tan: In the last thirty years, urban social
movements were heavily challenged. There
were struggles in many places. Feminist move-
ments, LGBTQIl+ movements, urban move-
ments, labour movements, ecological move-
ments and so on, each struggled on its own,
until the moment of Occupy movements like
Gezi or others where the struggles became
entangled. It became very important that these
struggles and movements connected and that
different modalities of solidarity in the cities
were created through working with different
kinds of inter-dependency and artistic method-
ologies. There was already an ongoing aware-
ness about the commonality of the diverse
social movements.

We’re speaking of a new type of movement
that relates to theoretical discussions about
the practice of commons. It’s important to
understand that there’s been a transformation
in the last twenty years. Urban movements and
struggles in the urban space have included

1 ‘The “bak.ma” archive includes video records of
the Gezi struggle made by several video activists,
existing video archives from the May 1st demon-
strations in Ankara and istanbul, Queer movements,
Tekel workers strike, January 19th memorial demon-
strations for Hrant Dink’s assassination, feminist
accounts of everyday life, demonstration for peace,
etc.’ Ozge Celikaslan, Alper Sen, Pelin Tan, Autono-
mous Archiving, (dpr-barcelona, 2020).

immigration, refugeehood and many entangled
social and political issues around poverty. In
many cities in Turkey, especially istanbul, you
can see how all those struggles come together
because of the scale of urban transformation.
By looking at any small-scale case of urban
reality, you can really see how the scale of
those struggles evolves. This general under-
standing and awareness of transformation of
solidarity practices is important and | learned a
lot through such practices.

| was engaged with immigration and refugee-
hood issues in the late 1990s. Then in the early
2000s in istanbul, | took part in the neighbour-
hood movement. Many people contributed
according to their own ability, without a hierar-
chy. This was a new experience for me and for
many of my friends and comrades. | learned a
lot from collective artist-run spaces in different
cities, participated in many Greek solidarity
meetings, and did research in Beirut, in Europe
and in many other places. Somehow, | thought
I knew how activist and art groups organise
themselves, and, for example, how they in-
volve themselves in immigration struggles. But
in 2012-13, when | was researching in Hong
Kong, China and Japan, | learned a lot. From the
anarchist collective Irregular Rhythm Asylum in
Tokyo, Listening to the City in Seoul, Kai Fong
Pai Dong collective in the streets of Kowloon,
for instance, I’ve learned how to organise

and manage a struggle horizontally, to share
knowledge, and about the interdependency of
care labour. The Korean activist Eunson-Song
Park from Listening to the City and David Har-
vey were staying in my istanbul home in May
2013 when the Gezi Park resistance started.
Together with my video collective Artikisler
Collective, we began to record the struggle
with Eunson. Eunson and her collective were
doing video recordings of demonstrations and
movements in Seoul, urban spaces connected
with labour conditions. All of these different
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geographies and the non-western point of view
with anarchist histories of contemporary archiv-
ing through collective media were entangled
for me. The experience was in a practical and
theoretical sense in flux, which led to video
archivings with my friends and comrades.

EE: As | understand it, it’s about creating
international connections and learning from
solidarity. It’s about making the smaller and
often hidden local struggles visible and creat-
ing connections to make them available as a re-
source and also learn from the methodologies
that those local struggles developed.

PT: And it’s always an ongoing process. Its out-
comes transform the movements. They appear
in different ways. I’d like to mention Ulus Baker,
who was a Turkish Ankara-based philosopher.
He was an anarcho-philosopher, let’s say, and
one of the first to start to think about video
philosophy, with his friend Maurizio Lazzarato.
Ulus was very much in the centre as a think-

er. He died very young. My colleagues in the
bak.ma collective were their students. When
Bak.ma evolved, Ulus Baker - his philosophy,
his thinking about video philosophy — was a big
reference for us.

EE: Aly, you’ve worked and researched ex-
tensively on Pain and Archives of Pain in the
last couple of years, departing from your own
lived experience with chronic pain and opiate
treatment. Your work is about aspects of expe-
riencing pain, measurements of pain, but also
archives of pain and different pain genres. As
you point out, in media and popular culture the
perception of chronic pain is most often seen
as a devastating tragedy. Tobin Siebers argues
that the presence of pain (real or assumed) jus-
tifies pity and disqualification? of disabled lives
and moreover plays a role in justifying disability
oppression. | know Siebers’ work on disability
disqualification, but this aspect was very new
to me - equating the experience of pain with

a decision to die, in popular perception — and
also gains importance with COVID and global
health crises. What do you think these cultural
narratives do to the experience of people with
disabilities? Why is it important to create coun-
ter narratives?

Aly Patsavas: So much of how we think about
pain is as this ultimate bad experience. Like,
what could be worse or more terrible than
pain? It’s through its very constitution a thing
you don’t want. And Siebers’ work takes apart
these unnamed presumptions that whether
we disabled people experience pain or not, it

2 Tobin Siebers, Disability Aesthetics, (Ann Arbor:
University of Michigan Press, 2010).

constitutes our state of being and our experi-
ence in the world. And so, it becomes this kind
of unwritten way of saying, ‘Well, of course
your life must have less value, be less worth
living.’ It’s like a narrative that people read
onto disabled people’s lives, and it initiates so
much of the structural level of discrimination.
As we’re seeing in the pandemic, there are
very real policy applications about life-value
judgements, about who gets treatment and
who doesn’t. There were certainly cases in

the US of assumptions doctors made about
quality of life and survivability when they were
triaging care. I’'m just really interested in asking,
well, what happens if we start to unpack those
dominant discourses of pain and the role they
play? And so | started to map some of these
almost absurd binding narratives around pain,
and how that reads onto disabled lives. Some
interesting things that emerged from that were
not just presumptions that disabled people
always already suffer, but the presumption that
we’re always already in pursuit of a cure, and

if we’re not, we can’t really be in pain. There’s
this kind of dual bind that’s happening that’s
tied to universalising but spectacularising pain
experiences. Which doesn’t leave a lot of room
for disabled people to say, ‘Well, we have pain,
but also life is complicated and beautiful’ and
to talk about all of the things that flesh out the
complexity of our experiences.

That kind of narrative helps the dismissal of
disabled lives. We all experience pain but

also we cannot know another person’s pain.
So pain is both extremely individualised and
simultaneously something we all presume to
have experienced. What that allows is a kind of
extrapolation onto disabled people’s lives, like,
‘We all experience pain, therefore | can take
my experiences of pain and read them onto
yours.’

EE: Images and ideal representations of bodies
in everyday and media culture shape our ways
of thinking about bodies. The visual texture
that surrounds us creates a value system that
we unknowingly reproduce. For instance, what
desired and desirable lives look like. People
with disabilities internalise these values and
succumb to this internalised ableism. | found it
really powerful how you describe in ‘Cripiste-
mology of Pain’3 that this narrative of pain as a
tragedy also influences one’s own perception
of the experience of pain and how we can en-
dure it. | remember from my childhood in hos-
pitals, the worst part of it was that everybody

3 Alyson Patsavas, Recovering a Cripistemology of
Pain: Leaky Bodies, Connective Tissue, and Feeling
Discourse (Journal of Literary & Cultural Disability
Studies 8, no. 2,203-218, 2014).




projected a lot of pity onto me. | found your
description of how we ourselves follow these
interpretations and the cultural narratives that
exist around us really intriguing.

AP: I’'m interested in the really granular - like,
what is my archive of pain? It’s a very specific
and individualised archive, but one that | hope
produces a methodology that’s extrapolata-
ble or draws connections. | find starting at the
individual or the granular level a necessary
process when thinking about pain to trace
those ways in which we internalise this sense
of ‘Being in pain is my fault, because | haven’t
really devoted myself enough to the pursuit of
a cure’, or the ways that internalised ableism
manifest in the unconscious narratives that
work on us as we’re processing our own pain.
And it takes work. It takes a lot of work to push
against them. And so it’s thinking about what
that process looks like and making it visible,
both as a way to connect with other folks
who are engaged in that process, but also as
a way to think about building a much larger
archive that can map that personal, cultural
sense-making process.

PT: | was just reading Sara Ahmed’s book The
Cultural Politics of Emotions,* whose second
chapter is about pain. She writes about the
milieu of pain, the territory of pain and how it’s
related to topography and | think your archive
very much makes sense in these terms. How
can we share the pain? Not in a way of roman-
ticising it, or dramatising it, but in reconnecting
it with the past experiences in our collective
current time. And in that sense, the bak.ma
online video archive gives a freedom to the vis-
itor, observer, participant, to create their own
narrative.

EE: Aly, in ‘Leaving Evidence’, you refer to a
quote by Mia Mingus. She writes: ‘We must
leave evidence. Evidence that we were here,
that we existed, that we survived and loved and
ached.”® Why do you think Crip Evidence and
Crip Archives have never felt more urgent?

AP: My mind was going to a lot of different
places; I’'m going to see if | can thread them
together. In one of the questions, you asked
about the measurement practices or the data
collection practices of dominant pain medicine
and the ways that Crip Archives are trying to
work against that. | was thinking about that
when Pelin brought up Sara Ahmed and the
topography of pain because one of the things

4 Sara Ahmed, The Cultural Politics of Emotion (Edin-
burgh and London: Edinburgh University Press and
Routledge, 2004).

5 https://leavingevidence.wordpress.com/.

that the dominant kind of medical archive does
is it tries to fix pain. It is the evidence, that pain
is fixed in time and space. Whether it’s the pain
scale of how you feel — you know, ‘Rate your
pain’ — or where on the body it’s located, it’s a
very fixed and rigid understanding of pain that’s
very limiting. The Crip Archives are trying to
work against that. For me, Crip evidence of pain
is really trying to account for that relational
time and space of pain. How does pain unfold
in multiplicities of ways across time, across the
body, across space, and how do you map that
part of the evidence-gathering process? | think
this can help push against some of the dangers
of that really static archiving process that can
happen through the institutionalising archives
that purport to give us the truth, the snapshot
of whatever it is we’re trying to capture.

And here I’m indebted to Jenny Rice’s work on
conspiracy theories and evidence. In her won-
derful book called Awful Archives,?® one of the
refrains is, ‘What is this evidence of?’ and ap-
proaching evidence as an act and not a thing.
It’s trying to give evidence its vibrancy back.
What is it enacting and what’s our approach to
that evidence? That fluidity is part of the act-
ness of crip evidence. How can we crip — as in
the verb - evidence of pain? But also, is there a
thing that literally is a noun - ‘crip evidence’ of
pain - or does it become crip evidence only in
its amassment or only in its relationship, only in
its criticalness, only in the context of that con-
nection to these larger discourses or connec-
tion to the history of the things that shape the
evidence? The sense-making process is what
takes it from object to act, or noun to verb.

EE: | wanted to show you both this image by Jo
Spence. Jo Spence was a working-class British
photographer in the 1980s with a very political
stance, and an important figure in the history
of documentary photography. After her cancer
diagnosis in 1982, she took her camera to the
hospital with her and photographed scenes
there. She wrote about this as an example of
powerlessness and set the plan of creating a
community of ‘dissident cancer patients’. The
camera served as a diary, as a means of stag-
ing and expression, as a means of investigation
and also of therapeutic processing.”

In the image you can see her lying under a
sheet on a hospital bed, and on one of her toes
there’s a tag with her name on it. On the wall,
there’s a sign ‘Write or be written off’. The

6 Jenny Rice, Awful Archives: Conspiracy Theory,
Rhetoric, and Acts of Evidence (Columbus: Ohio
State University Press, 2020).

7 Jo Spence, Putting Myself in the Picture. A Political,
Personal, and Photographic Autobiography (London:
Camden Press, 1986).
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Jo Spence/Tim Sheard,
Untitled (Session on
Powerlessness): Therapy
Work / isimsiz (Gii¢siizliik
Uzerine Seans): Terapi Isi;
1987; Colour photograph
/ Renkli fotograf; © Jo
Spence Memorial Archive,
Ryerson Image Centre

photograph points to the importance of writing
and creating one’s own narrative, for leaving
evidence as you mentioned.

I’d like to relate this to a sentence that | found
in Pelin’s writing manifesto, which | think is re-
ally powerful: ‘Archiving for survival’. Pelin, you
mention archiving as a survival strategy and
archives of materials that work as evidence for
the testimonies of human-rights violations. In
your research you refer to the refugee camps
in Southeast Turkey, | think. Do you want to talk
about this?

PT: The sentence ‘Archiving for survival’ is
about human-rights violations. In the book that
we published and in our practice, we always
work with ‘poor images’ or ‘naked images’ of
the demonstration, of the movement and so

on. Many of our friends work with this meta-
phor. You record with your body and your body
becomes part of it, because you’re part of the
demonstration. We were doing a lot of collec-
tive montages, that involved each person’s own
imaginary and emotional experience. There’s

a collective behind every video, so the video
montage firstly supports the disappearance

of personal authorship, and secondly, it’s a
contribution to a human-rights movement, as
it’s a means of safety. No one knows who did
the video and you can hide yourself very easily.
And lastly, it’s a way of achieving solidarity.

| was interviewing the video activist Masao
Adachi in Japan. He’s over eighty years old.
He’s not allowed to travel abroad from Japan,
but he’s still doing videos. When | met him, he
was recording hunger strikes and doing a lot




of collective montages and working with the
filmmaker and artist Eric Baudelaire. | was very
impressed by his work and his idea that mon-
tage is more than documenting life. Montaging
is a way of delivering exact moments, and
showing what’s really going on in the streets.
Furthermore, he was describing the concept
of ‘Landscape’ and how it’s a site of struggle,
which for me is vital as I’m always focusing

on how the landscape, the land, the territory
becomes an infrastructure of slow violence. It
becomes an agency.

In our Autonomous Archiving book, the first
chapter deals with video image archives as a
testimony and as evidence. Archiving, as such,
is a very modernistic practice in the end, and

a very institutional practice. Museums have
archives. Institutions have archives. But what
differs between modernistic archives and an-
archist archiving practices? Archives are about
history writing and the realisation of memories,
of what had happened. What did happen in the
Armenian genocide in 1915? What did happen
when Hrant Dink, the editor of the Armenian
newspaper of istanbul, was assassinated? All
those catastrophes, the human-rights viola-
tions, oppression and other kinds of violence,
disappearances, evictions are something

that we don’t see clearly. It’s something that
disappears. It’s something that we can access
through image archives. So we know that, but
what is the history of these archives?

The other thing | wanted to clarify is about ref-
ugeehood. A lot of video-footage and images
of refugees and immigrants is shown in the
media, either for reasons of hate speech, or as
a way to show their miserable vulnerability. |
worked a lot in the refugee camps, and | always
hesitated to make these kinds of images. For
example, | filmed in a temporary refugee camp
of Ezidi women from Shengal around 2014-15
in Diyarbakir. | didn’t see the point of speaking
about the ISIS attack on them, and how they
crossed the border from Shengal to Diyarbakir
in just a few nights, escaping, having nothing
and leaving everything behind. For me, their
bostans (self-organized vegi gardens), and
cultivation practices were the way to show
their agency. So we just spoke about vegeta-
bles and about okra, narrating their survival and
emancipation through videograms.2 How can |
speak about pain through okra? Video-making
helps to create an assemblage out of frag-
mentated material and a narrative that’s open.
We did a collective documentary montage
called The Residuals® about migration routes

8 https://bak.ma/grid/title/Ezidi.
9 http://artikisler.net/works-isler/
artakalan-the-residual/.

and solidarities in the cities, which starts from
Rojava, goes to Turkey, to Greece then ends up
in Berlin. We were tracing the roots of people
who are immigrating and crossed the borders,
escaping from ISIS.

AP: It’s really interesting that the context of
what you’re collecting requires anonymity, but
it’s an anonymity that’s still deeply contextual.
So much of the violence of disabled bodies in
the archives has been done through anonymi-
ty. It’s anonymity that fixes disabled bodies in
a particular place and time as an object. The
montage you’re describing keeps the fluidity, it
keeps the context. Your montage gives vibran-
cy to the anonymity.

EE: In the context of disability, it’s always been
really important to claim the personal experi-
ence. One key slogan of the disability rights
movement was ‘Nothing about us without us’.
Self advocacy or speaking for oneself and
one’s own experience, claiming rights, have
always been important in this context. In a
way, Crip Magazine aimed to create a context
for these multiplicities and the many different
experiences and how they express themselves
through artistic means.

Following up on this, I’d like to ask you about
the publication project Crip Pandemic Life that
you’re editing. Here, you’re also connecting
these very subjective experiences to a kind of
montage or a monument and a living archive,
‘composed of evidence that explores and
articulates experiences of People with disabil-
ities in the pandemic’. You write, that forms of
ableism, racism, sexism, classicism, transpho-
bia, xenophobia have been amplified during the
pandemic and ‘necropolitical practices (mark-
ing some lives for death) have become explicit
and institutionalized in medical rationing/refus-
als of care, reopening plans, vaccine distribu-
tions, and rhetoric, positioning deaths of entire
generations of communities and communities
of colour as acceptable “prices to pay”.’1°

AP: The pandemic is both exceptional and un-
exceptional. It makes it easier for us to access
examples, but the examples were already
there: examples of disabled lives not count-
ing or these sort of overlapping structures of
racism and ableism as they play out in access
to healthcare. Certainly | speak mostly for the
US context, but it’s not only a US issue obvi-
ously. This is the tension of the project. We
want to capture evidence of these experiences
in a way that accounts for all of the experienc-
es that we can’t capture. Through the people

10 From the call for ‘Crip Pandemic Life’: https://csalat-
eral.org/upcoming/#cripistemologies.
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who are responding, we’re seeking to account
for a much larger collective of voices that are
absent. Saidiya Hartman talks about how ‘the
loss of stories sharpens the hunger for them’
and the ways stories create space for mourn-
ing where it’s prohibited and fabricate a wit-
ness to a death not much noticed."" Of course,
this is coming from a very specific context: the
archive of slavery, and | don’t mean to erase
those differences.

As we know, there was already so much loss in
the disability community during pre-pandemic
times, and it’s been so amplified by the sheer
volume of disabled people being refused care
and not able to access care and the stress-
es on the healthcare system that it creates a
hunger for stories to make sure that we can
account for that loss in some way. The pub-
lication will be a tapestry of voices we can
capture to account for and fill the absence of
those voices and to keep on the theme of the
anonymised and the very specific.

EE: Yes absolutely, | strongly support that aim
to point to all these cases and all the crap we
saw in the years during the pandemic. In both
of your writings you mentioned that one of the
reasons for archiving is to point to something
that shall not be forgotten. Pelin, the Counter
Archives Manifesto on the bak.ma website
was published long before the pandemic even
started, right? In the Manifesto you pose the
question: how to create an archive that reveals
a collective memory that is potentially active
for the future? While | was reading about your
ideas on archiving as a living memorial, | was
thinking: yes, exactly!

PT: The Counter Archive Manifesto is inspired
by Shaina Anand’s ‘Ten Theses on Archives’.
Shaina Anand is an artist and a member of
CAMP in Bombay who initiated the Padma
Archive.'? We wrote our archive manifesto
collectively.

EE: You also mentioned fictional archives.
Would you like to elaborate on this further?

PT: | think fictional archives can be two types.
One is creating an archive with found images
and so on - creating a narrative that resembles
an archive, which is totally fictive. It creates a
narrative that you believe in, because those
archival images are evidence of something.
Photos, videos and so on can be easily fictive.
Artistically you can play with the narrative and

11 Saidiya Hartman, ‘Venus in Two Acts’, Small Axe, Vol.

12, no. 2, 2008, pp. 1-14. Project MUSE muse.jhu.
edu/article/241115.
12 https://pad.ma/.

the discourse of archive. Many artists are deal-
ing with this kind of practice.

The other way of fictive archiving is with real
materials. It’s not fictive in the sense that it’s
made up. You’re using real materials and you’re
creating a different kind of narrative that’s
almost fictive but provokes the concept, pro-
vokes the memory, provokes the feeling that’s
connected to things and images. In institutional
archives we always see this. They’re always
fictive. What is the real archive? We don’t
know. | think fictional archives are needed in
order to speculate and create discourses.

EE: Creating utopian archives or hope or ways
of thinking beyond the current situation ...

AP: Deconstructing truth without spectacle

or without extrapolation. Taking the colonial
archive, for instance, and reading it from a
different perspective, a different position. To
de-centre the author of the archive in order to
re-centre the truth of what’s written is a kind of
fictional work, right? This is why | find it impor-
tant to ask: what is this evidence of? How are
we using it? What are we taking from it or with
it? Questioning this is productive as a starting
point, because it does de-centre the authority
of the archive. Do we encounter evidence as if
it stands on its own, versus evidence as a prov-
ocation, evidence as opening, or evidence that
can be approached in different ways?

EE: We’re already at the end of our time. Shall
we try to raise a few associations that could

be valuable for this point in time? During the
Corona crisis we saw an immense amount of
human-rights violations worldwide. Only a few
of them came to the surface. In the context of
the question of archiving, what do you think is
at stake at this moment in history? In the wake
of the current ongoing global crisis, what do we
need not to forget? Solidarity?

PT: Sustainability in order to sustain solidarity,
and let’s say resilience.

EE: Social justice?

PT: Yes.

AP: | feel I’d like to add a sense joy to it. Sus-
tainability in the sense of our resources. We’ve
been so busy surviving and suffering that open-

ing space for joy would be important.

EE: You’re absolutely right. We should meet
again to celebrate as well.

PT: Yes, we should meet again!
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Arsivleme, agri, toplumsal hareketler ve sakat tanikligi iizerine bir sohbet
Pelin Tan, Aly Patsavas ve Eva Egermann
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Eva Egermann: Pelin, sen
2013’teki Gezi Parki direnisin-
den sonra kurulan ve o glin-
den beri gelisen, toplumsal
hareketlere iligkin isbirligine
dayali bir dijital-medya arsivi
olan “bak.ma”nin' en basindan
beri parcasiydin. “Otonom Ar-
sivcilik” baslikll yazinda, arsiv
pratiklerinin siklikla modern
diinyanin gézetim pratiklerine

1 “bak.ma arsivi cok sayida Gezi
aktivistinin hazirladigi, Gezi
miicadelesini anlatan video
kayitlarini, Ankara ve istanbul’da
gerceklestirilen 1 Mayis goste-
rilerinin mevcut video arsivlerini,
queer hareketlerini, Tekel isciler-
inin grevini, Hrant Dink cinayeti
dolayisiyla diizenlenen 19 Ocak
anma gosterilerini, glindelik
hayata iligkin feminist anlatilari,
baris gosterilerini vb. iceriyor.”
Ozge Celikaslan, Alper Sen,
Pelin Tan, Otonom Arsivleme,
(dpr-barcelona, 2020).

ve “disiplinci toplum”una
hizmet etme egiliminde ol-
duklarina dikkati ¢cekiyorsun.
Bu pratikler neden toplumsal
hareketler ve sivil toplum i¢in
de ayni derecede 6nemli?

Pelin Tan: Son otuz yil icinde
kentsel toplumsal hareketler
bliylik sorunlarla karsi karslya
kaldi. Pek ¢cok yerde miicade-
leler oldu. Feminist hareketler,
LGBTQI+ hareketleri, kent
hareketleri, emek hareketleri,
cevre hareketleri vb., miicade-
lelerin birbirinin icine gectigi,
Gezi ve digerleri gibi Occupy
hareketlerine kadar kendi bas-
larina direndiler. Bu miicadele-
lerin ve hareketlerin birbirine
baglanmasi ve farkli dayanis-
ma ve sanatsal yontemlerin
kullanilmasiyla kentlerde

farkli dayanisma bicimlerinin
yaratilmasi son derece 6nemli

hale geldi. Cesitli toplumsal
hareketlerin ortakligina dair
epeydir stiren bir farkindalik
zaten vardi.

Misterekler pratigine iliskin
teorik tartismalara baglanan
yeni bir tiir hareketten s6z
ediyoruz. Son yirmi yil icinde
bir dénlisiimiin gerceklestigini
anlamak énemli. Kent hare-
ketleri ve kent mekanindaki
miicadeleler géci, siginma-
ciigi ve yoksullukla ic ice
gecmis cok sayidaki toplum-
sal ve siyasi meseleleri icerdi.
Ozellikle istanbul’da ya da
Turkiye’deki pek cok kentte,
kentsel donlisiimiin dlcegi
dolayisiyla tiim bu miicadele-
lerin nasil bir araya geldiklerini
gorebilirsin. Kent gercekligin-
deki herhangi bir kiiciik élcekli
duruma bakarak bu miicadele-
lerin 6lceginin nasil evirildigini




gormek miimkiin. Dayanisma-
daki dontisiime iliskin bu genel
anlayis ve farkindalik dnemli
ve ben de bu pratiklerden ¢cok
sey 6grendim.

1990’larin basinda gb¢ ve
siginmacilik meselelerine
angaje olmaya, daha sonra
2000’lerin basinda istan-
bul’da mahalle hareketlerinde
yer almaya basladim. Bu tiir
hareketlerde herkes hiyerarsi
olmadan, yatay, kendi yete-
negine goére katkida bulunu-
yordu. Bu hem benim hem de
bircok arkadasim ve yoldasim
icin yeni bir deneyimdi. Sa-
natcilarin kolektif bicimde
yoOnettikleri farkli sehirlerdeki
mekanlardan cok sey 6gren-
dim: 2011°de New York’ta
Silvia Federici, David Harvey,
David Graeber’in katildigi
dayanismanin siirdirilememe-
siyle ilgili elestirel bir toplanti
olan “post-occupy” [occupy
sonrasi] meclisinde bulundum.
Yunanli kent aktivistlerinin
diizenledigi cok sayida da-
yanisma toplantisina katildim,
Beyrut’ta, Avrupa’da ve daha
baska pek ¢cok yerde sahada
farkli kolektif ve aktivistlerle
goriistim. Sanat ve aktivist
gruplarinin nasil érgitlendik-
lerini ve 6rnegin, gocle ilgili
miicadelelere nasil katildik-
Llarini bildigimi diistinliyordum.
Ancak 2012-13’te, Hong Kong,
Cin ve Japonya’da arastirma
yaparken cok farkli deneyim-
lere taniklik ettim. Tokyo’daki
anarsist kolektif Irregular
Rhythm Asylum’dan, Seul’deki
Listening to the City’den, Kow-
loon’daki Kai Fong Pai Dong
kolektifinden bir miicadelenin
yatay bicimde nasil érgiitle-
necegini ve yénetilecegini,
kolektif bilginin nasil paylasi-
lacagini ve destek emeginde
dayanismayi 6grendim. Lis-
tening to the City’den Koreli
aktivist Eunson-Song Park ve
David Harvey, Mayis 2013’te
Gezi Parki direnisi basladigin-
da benim evimde kaliyorlardi.
Ben ve video kolektifim Arti-
kisler Collective, Eunson ile
miicadeleyi videoya cekmeye
basladik. Eunson ve kolektifi

Seul’da, kent mekanlarindaki
emekecilerin kosullaryla ilgili
gOsterilerin ve hareketlerin vi-
deolarini ¢cekiyorlardi. Tim bu
farkli cografyalar ve onlara ek
olarak, kolektif medya yoluyla
ortaya konan cagdas arsivle-
meye iliskin anarsist hikayeleri
iceren Batili-olmayan bakis
acilari benim icin birbirinin
icine gecti. Bu deneyim pratik
ve teorik anlamda bir akis
icindeydi, bu da arkadaslarim
ve yoldaslarimla birlikte video
arsivlemeye baslamamiza yol
acti.

EE: Anladigim kadariyla 6nemli
olan uluslararasi baglantilar
yaratmak ve dayanismadan
6grenmek. Ayni zamanda daha
kiiciik 6lcekteki ve genellikle
sakli kalan yerel miicadeleleri
goriiniir kilmak, onlari birer
kaynak olarak erisilebilir hale
getirecek baglantilar yarat-
mak ve bu yerel miicadelelerin
gelistirdikleri yéntemlerden
6grenmek.

PT: Ve bu her zaman akis
halinde olan bir siirec ve bu
siirecin sonuclari hareketleri
doénustriyor, farkli bicimlerde
ortaya cikiyorlar. Bu baglamda
Ankarali felsefeci Ulus Baker’i
anmak istiyorum. O bir anar-
sist-filozoftu, arkadasi Mauri-
zio Lazzarato ile birlikte video
felsefesi hakkinda diislinen-
lerden biriydi. Ulus Baker’in
diistinceleri kolektif pratigi-
mizin oldukca merkezindeydi.
Bak.ma kolektifindeki calisma
arkadaslarim onun égrenci-
leriydiler. Bak.ma olusurken
Ulus Baker -felsefesi ve video
felsefesine iligkin diislinceleri-
bizim icin dnemli bir referans
kaynagiydi.

EE: Aly, sen son yillarda agri
ve agri arsivleri Ustline genis
capta calistin ve arastirmalar
yaptin, bunu da kendi kronik
agri ve narkotik ilac tedavisi
deneyiminden yola cikarak
gerceklestirdin. Calismalarin
agri deneyimi, agrinin dl¢iilme-
si lizerine ama ayni zamanda
agri arsivleri ve farkli agri
tirleriyle de ilgileniyorsun.

Senin de isaret ettigin gibi,
medyada ve popililer kiiltiirde
kronik agrinin yikici bir trajedi
oldugu yoéniinde bir algi var.
Tobin Siebers’e gére agrinin
varligi (ister gercek olsun ister
varsayimsal) sadece acimayi
ve sakat yasamlarin gézden
cikarilmalarini? degil sakatlarin
lizerindeki baskilari da mesru-
lastiriyor. Siebers’in sakatlarin
g6zden cikarilmalariyla ilgili
calismalarina asinayim ama bu
veche benim igin cok yeni -
popliler kiiltlirde, agr deneyi-
minin 6lme karariyla 6zdesles-
tirilmesi- ve aslinda COVID ve
kiresel captaki saglik krizle-
riyle birlikte 6nem kazaniyor.
Bu kiiltiirel anlatilarin sakat
insanlarin deneyimlerine

nasil bir etkide bulundugunu
diistintiyorsun? Karsi anlatilar
yaratmak neden énemli?

Aly Patsavas: Agri ile ilgili
diistincelerimiz cogunlukla
onun diinyanin en kétil deneyi-
mi oldugu Uistiline. Yani agridan
daha kétii ya da daha korkung
ne olabilir? Agri, kurulusu itiba-
riyle hic istemedigin bir seydir.
Agrinin biz sakat kisilerin, agn
cekelim cekmeyelim, diinya-
daki varolusumuzu ve deneyi-
mimizi belirledigini séyleyen
pesin hiikliimleri Siebers’in
calismalari yikti. Bu aslinda su
demek oluyor: “Evet, elbette
senin yasamin daha az deger-
li olmali, yasamaya daha az
deger biri ol.” Bu, insanlarin
sakat kisilerin yasamlarina
baktiklarinda gérmek istedigi
bir anlati gibi ve ayrimciligin
yapisal tarafinin da kapisini
aclyor. Salginda gérdiigimiiz
gibi, yasam-degerine yonelik
yargilar hakkinda, kimin tedavi
gorecegi ve kimin gérmeye-
cegi hakkinda son derece
gercek politikalar uygulamaya
konuyor. ABD’de doktorlar
belli vakalarda hastalara 6nce-
lik verirlerken yasam kalitesi
ve hayatta kalabilirlik hakkinda
varsayimlarda bulundular. Ben

2 Tobin Siebers, Disability Aes-
thetics [Sakatlik Estetigi] (Ann
Arbor: University of Michigan
Press, 2010).
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gercekten sunu merak edi-
yorum: Agriya iliskin egemen
sOylemlerin ve oynadiklari ro-
Lliin Gzerini 6rten perdeyi kal-
dinirsak ne olur? Boylece, agri
ile ilgili neredeyse sacmalik
derecesine varan anlatilarin
ve bunlarin sakatlarin yasam-
larini nasil etkilediginin bir

haritasini cikarmaya basladim.

Bu calismanin ortaya cikardi-
giilginc seyler, sakat kisilerin
hali hazirda maruz kaldik-

lari pesin hikimlerle sinirli
kalmadi ve bizim her zaman
tedavi pesinde kostugumuzu,
eger boyle yapmiyorsak da
gercekten agri cekmedigimizi
sOyleyen 6nyargiyi da ortaya
cikardi. Bu cift tarafli sarmal,
agri deneyimini evrenselles-
tirirken onu bir gésteriye de
doénistiriyor. Bu da sakat
Kisilere “Evet, agri icindeyiz,
ama ayni zamanda hayat
karmasik ve glizel” diyerek
deneyimlerimizin karmasik-
lgindan cekip cikardigimiz
seylerle ilgili konusmak icin
pek bir alan birakmiyor. Bu
tir bir anlati sakat yasamlarin
g6zden cikarilmasina hizmet
ediyor. Hepimiz agri cekeriz
ama ayni zamanda hig¢biri-
miz baska birisinin agrisini
bilemeyiz. Dolayisiyla agn
hem son derece bireyselle-
siyor hem de ayni zamanda
hepimizin deneyimledigini
varsaydigimiz bir sey olu-
yor. Bu da insanlarin kendi
deneyimlerinden hareketle
sakatlarin yasamlarina iliskin
tahminlerde bulunmalarina
yol aciyor, érnegin, “Hepimiz
agri cekiyoruz, o halde kendi
agri deneyimimden hareketle
seninkileri anlayabilirim.” gibi.

EE: Gilindelik yasam ve
medya kiiltlriindeki beden
imgeleri ve temsilleri bizim
bedenleri diisiinme bicimleri-
mizi etkiliyor. Bizi cevreleyen
gorsel doku farkinda olma-
dan yeniden Urettigimiz bir
deger sistemi yaratiyor. Orne-
gin, arzulayan ve arzulanan
yasamlarin nasil gériinmesi
gerektigi gibi. Sakat kisiler
de bu degerleri icsellesti-
rerek bu ayrimciliga boyun

egiyorlar. Cripistemology of
Pain’de® [Acinin Kripistemo-
lojisi] bu agri anlatisinin ayni
zamanda kisinin kendi agri
deneyimine iliskin algisini ve
ona nasil dayanabildigimizi
etkileyen bir trajedi seklinde
betimlemeni gercekten ¢cok
gucli buluyorum. Hastane-
lerde gecen cocuklugumdan
animsadigim, bunun en kéti
tarafinin, herkesin bana cok
miktarda acima duygusuyla
baktigiydi. Bu yorumlari ve
cevremizde var olan kiiltiirel
anlatilan bizim nasil izledigi-
mizi betimleyisini gercekten
etkileyici buldum.

AP: Ben gercekten ayrintida
gizli olana ilgi duyuyorum —-me-
sela, benim agri arsivim ne? Bu
cok 6zel ve kisisellesmis bir
arsiv ama cikarimlar yapmaya
ve baglantilar kurmaya izin
veren bir metodoloji liretme-
sini umdugum bir arsiv. “Agr
cekiyor olmak benim kabaha-
tim cilnku bir tedavi bulmak
icin kendimi yeterince adama-
dim” duygusunu icsellestirme
bicimlerimizin izini slirerken ya
daicsellestirilmis sakat ayrim-
ciiginin kendi agrimizi islerken
lizerimizde faaliyet gosteren
bilingsiz anlatilarda kendini
nasil gésterdigi lizerine disi-
niirken bireysel ya da parcacik
seviyesinde baslamayi zorunlu
bir slirec olarak goriiyorum.
Bu da emek istiyor. Bunlara

karsi koymak ¢cok emek istiyor.

Boylece mesele bu siirecin
nasil gérindigi ve nasil
goriinir kiinacagi lizerine dii-
siinmek oluyor. Bunu da hem
bu siirece dahil olmus baska
insanlarla baglanti kurmanin
hem de bu kisisel, kiiltiirel an-
lam Uretme siirecinin haritasini
cikarabilecek cok daha biiyiik
bir arsiv insa etmenin yolu
olarak gérmek gerekiyor.

3 Alyson Patsavas, Recovering a
Cripistemology of Pain: Leaky
Bodies, Connective Tissue, and
Feeling Discourse (Journal of
Literary & Cultural Disability
Studies 8, no. 2, s. 203-218,
2014).

PT: Sara Ahmed’in Duygularin
Kiiltiirel Politikasi* adli kitabini
okuyordum. Kitabin ikinci bolii-
mii agn ile ilgili. Ahmed agri-
nin ¢evresi, bélgesi ve onun
topografiyle baglantisi lizerine
yaziyor, ben de senin arsivinin
bu terimlerle ifade edildiginde
cok anlamli oldugunu diislini-
yorum. Agriyi nasil paylasabili-
riz? Onu romantiklestirmeden
ya da dramatiklestirmeden
ama onu ortak simdiki zamani-
mizdaki gecmis deneyimlere
yeniden baglayarak. Ve bu an-
lamda bak.ma c¢evrimici video
arsivinin izleyiciye, gézlemciye,
katiimciya kendi anlatilarini
yaratma 6zguirltigl verdigini
diistinilyorum.

EE: Aly, Leaving Evidence
[Kanit Birakmak] blogunda
Mia Mingus’tan bir alintiya
gonderme yapliyorsun. Soyle
yaziyor: “Kanit birakmaliyiz.
Burada oldugumuzun, var
oldugumuzun, hayatta kaldi-
gimizin ve sevdigimizin ve aci
cektigimizin kanitlarini.”® Crip
Evidence [Sakat Kanit] ve Crip
Archives’in [Sakat Arsivleri]
neden 6zellikle tam da simdi
her zamankinden daha acil
oldugunu dustiniiyorsun?

AP: Zihnim pek cok farkl
yere gidiyor; onlari bir araya
getirebilecek miyim gérece-
gim. Sorularindan biri, agriyla
ilgili egemen tiptaki 6lcme
pratikleri ya da veri toplama
pratikleri ve Crip Archives’in
bunlara karsi nasil islemeye
calistigi hakkindaydi. Pelin,
Sara Ahmed’i ve agrinin topog-
rafisini andiginda bununla ilgili
diistintiyordum ciinkii ege-
men tip arsivleme faaliyetinin
yaptiklarindan biri de agriyi
sabitlemeye calismak. iste
agrinin zaman ve mekanda
sabitlendiginin kaniti bu. ister
nasil hissettiginize iliskin
agri Olcegdi olsun biliyorsu-
nuz, “agriniza bir puan verin”
- isterse onun viicutta nerede

4 Sara Ahmed, Duygularin Kiilttirel
Politikasi (istanbul: Sel Yayincilik,
2015).

5 https://leavingevidence.word-
press.com/.
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bulundugu s6z konusu olsun,
burada cok sabit ve kati bir
agri anlayisi var ve bu da son
derece sinirlayici oluyor. Crip
Archives buna karsi calisma-
ya calisiyor. Benim acimdan,
agrinin sakat kaniti gercekten
agrinin bu iliskisel zaman ve
mekanini aciklamaya calismak
demek. Zaman boyunca, be-
den boyunca, mekan boyunca
agri cok cesitli bicimlerde
kendisini nasil aclyor ve kanit
toplama sitirecinin bu kisminin
haritasini nasil ¢cikariyorsun?
Bize tek hakikati, yakalamaya
calistigimiz her neyse onun
tek karesini verme iddiasin-
daki kurumsallastirici arsivler
yoluyla ortaya cikabilecek
tehlikelerin bazilarina karsi
koyarken bunun isimize yara-
yacagini diistinilyorum.

Bu konuda da Jenny Rice’in
komplo teorileri ve kanit ca-
lismalarina borcluyum. Awful
Archives® [Berbat Arsivler]
adindaki harika kitabinda sik
sik tekrarlanan seylerden biri,
“bu neyin kaniti?” ve kanita bir
sey degdil de bir edim olarak
yaklasmasi. Kanita titresimli

varligini geri vermeye calisiyor.

Kanit neyi sahneliyor ve bizim
o kanita yaklasimimiz ne? Bu
akigkanlik, sakat kanitinin
edimselliginin bir parcasi.
Agrinin kanitini nasil sakat-
lastirabiliriz? Ama 6te yandan,
s6zciigiin tam anlamiyla bir ad
—-agrinin “sakat kanit”- mi var
yoksa o sadece yigin haline
geldiginde ya da sadece iliski-
sinde, sadece elestirelliginde,
sadece o daha genis sbéylem-
leriyle baglantisinin baglamin-
da ya da kaniti bicimlendiren
seylerin tarihiyle baglantisinda
mi sakat kanit haline geliyor?
Anlamlandirma siireci tam da
nesneden edime ya da addan
fiile gecisi sagliyor.

EE: Jo Spence’in bir imgesini

ikinize de gostermek istiyorum.

6 Jenny Rice, Awful Archives:
Conspiracy Theory, Rhetoric,
and Acts of Evidence [Berbat
Arsivler: Komplo Teorisi, Retorik
ve Kanit Eylemi] (Columbus: Ohio
State University Press, 2020).

Jo Spence 1980’lerde oldukca
siyasi bir durusa sahip emekgi
siniftan Britanyali bir fotog-
rafciydi ve belgesel fotograf-
ciiginin 6nemli figlirlerinden
biriydi. 1982’de kanser teshisi
konduktan sonra kamerasini
hastaneye goétiirdii ve oradaki
sahneleri fotografladi. Bunlar
hakkinda, onlari glicsuzligin
bir 6rnegi olarak ele alan
yazilar yazdi ve “aykiri kanser
hastalar”nin olusturacag bir
topluluk kurma planini orta-
ya koydu. Kamera bir gtinliik
olarak, bir sahneleme ve ifade
araci olarak, sorusturma ve
ayni zamanda bir tedavi siireci
olarak islev gordi.”

Fotografta kendisini bir hasta-
ne yataginda, bir értiiniin altin-
da yatarken goriiyoruz, ayak
basparmaklarindan birinde de
lizerinde adinin yazili oldugu
bir etiket var. Duvarda bir yazi
asili: “Yaz ya da Silinip git”.
Fotograf, senin degindigin gibi,
kanit birakmak icin yazma-

nin ve Kisinin kendi anlatisini
kurmasinin 6nemine dikkat
cekiyor.

Bunu Pelin’in manifestosunda
buldugum ve gercekten gliclii
oldugunu distindiigiim bir
climleye baglamak istiyorum:
“Hayatta kalmak icin arsivle-
me”. Pelin, sen arsivlemeyi

bir hayatta kalma stratejisi
gibi aniyorsun ve insan haklari
ihlallerinin tanikliklar icin kanit
olarak islev géren materyal ar-
sivlerine deginiyorsun. Arastir-
manda Turkiye’nin Glineydogu-
sundaki siginmaci kamplarina
gonderme yaptigini saniyorum.
Bunun hakkinda konusmak
ister misin?

PT: “Hayatta kalmak icin ar-
sivleme” ifadesi insan haklari
ihlalleriyle ilgili. Yayinladigimiz
kitapta ve pratiklerimizde her
zaman gosterinin, hareketin

7 Jo Spence, Putting Myself in the
Picture. A Political, Personal,
and Photographic Autobiogra-
phy [Kendimi Gériintiiye Koymak:
Politik, Kisisel ve Fotografik Bir
Otobiyografi] (London: Camden
Press, 1986).

vb. “zayif imgeleriyle” ya da
“ciplak imgeleriyle” calisi-
yoruz. Cogu arkadasimiz bu
metaforla calisiyor. Bedeninle
kaydediyorsun ve bedenin
onun parcasi oluyor ¢linkii
eylemliligin bir parcasisin.
Her bir kisinin kendi hayalini
ve duygusal deneyimini isin
icine katan cok sayida kolektif
montaj yapiyorduk. Her video-
nun gerisinde bir kolektif var ki
video montaiji ilkin kisisel hak
sahipliginin gézden kaybolma-
sini desteklesin, ikinci olarak
da bu bir glivenlik 6nlemi
olarak insan haklari hareketine
bir katki olsun. Videoyu kimin
cektigini kimse bilmiyor ve
béylece kolaylikla saklanabi-
liyorsun. Son olarak bu tiir bir
etkin ara¢ dayanismaci pratik-
lere katki sagliyor.

2015 yilinda Japonya’da video
aktivisti ve yénetmen Masao
Adachi’yle bulusmustum.
Kendisi 80 yasin (izerinde

ve Japonya disina seyahat
etmesine devlet tarafindan
izin verilmiyor. Gérlismemizde
aclik grevlerini video kayda
aldigindan, cok sayida kolektif
montaj yaptigindan ve yonet-
men ve sanatci Eric Baudelaire
ile calistigindan bahsetmisti.
isleri ve montaji giindelik
yasamin belgelenmesinden
cok daha fazla bir sey olarak
goren tavri beni cok etkiledi.
Montaj kesin anlari sunmanin
ve sokaklarda gercekte olan
biteni géstermenin bir yolu.
Dahasi Adachi “manzara” kav-
ramini ve onun nasil bir miica-
dele alani haline geldigini tarif
ediyordu. Bu benim icin hayati
6nem tasiyordu, ciinkii ben de
peyzajin, arazinin, topograf-
yanin ve bélgenin nasil yavas
siddetin altyapisi haline gel-
digine odaklaniyor ve bunlar
arastiriyorum. Bu perspektifte
peyzaj ya da topografya bir
faile donisiyor.

Otonom Arsivleme kitabimizin
ilk bélim taniklik ve kanit ola
rak video goriintiisi arsivle-
riyle ilgili. Bu haliyle arsivleme
sonucta cok modernist ve
oldukca kurumsal bir pratik.




Miizelerin arsivleri var. Kurum-
larin arsivleri var. Ama moder-
nist arsivlerle anarsist arsivle-
me pratikleri arasinda nasil bir
fark var? Arsivler tarih yazi-
miyla ve olup biten olaylarin
hatiralarini gerceklestirmekle
ilgili. 1915°te Ermeni Soykiri-
mi’nda ne oldu? istanbul’da
cikan bir Ermenice gazetenin
editérii olan Hrant Dink suikas-
te ugradiktan sonra ne oldu?
Tdm bu felaketler, insan haklari
ihlalleri, baskilar ve baska sid-
det tiirleri, kayiplar, yerinden
yurdundan edilmeler acik¢ca
gormedigimiz seyler. Bazen
g6zden kaybolan ve unutulan
seyler bunlar. Ve ancak imge
arsivleri yoluyla erisebildigimiz
seyler bunlar. Tamam, bunu bi-
liyoruz ama bu arsivlerin tarihi
ne peki?

Acikliga kavusturmayi istedi-
gim diger nokta siginmacilikla
ilgili. Ya nefret sGylemiyle

ilgili olarak ya da siginmacila-
rin sefalet icinde her tirden
siddete acik hallerini goster-
mek amaciyla siginmacilarin
ve gé¢cmenlerin ¢cok sayida
video goriintiisl ve imgesi
medyada gosteriliyor. Bircok
siginmaci kampinda bulundum
ve bu tiirden imgeler lretme
konusunda hep tereddiitte
oldum. Ornegin, 2014-15te Di-
yarbakir’da Sengal’den gelen
Ezidi kadinlarinin bulundugu
gecici siginmaci kampinda
cekim yaptim. Ugradiklari ISID
saldirilari hakkinda, sadece
birkac gecede Sengal’den
Diyarbakir’a dogru siniri nasil
gectikleri hakkinda, kacislari,
hicbir seyleri olmayisi ve her
seyi geride birakmis olmalari
hakkinda sorular sormak hi¢
anlamli gelmedi bana. Benim
acimdan onlarin bostanlari

ve Uretim pratikleri onlarin
failliklerini géstermenin arac-
lariydi. Dolayisiyla sebzeler-
den ve bamyadan konustuk,
kurtulus ve 6zglrlesmelerini
de videogramlar araciligiyla
anlattik.2 Bamyayi kullanarak
agri hakkinda nasil konusabili-
rim? Video cekmek artik parca

8 https://bak.ma/grid/title/Ezidi.

parca malzemeden bir birikim
yaratmaya ve acik bir anlati
kurmaya yardimci oluyor. G6¢
yollari ve Suriye’den baslayip
Turkiye’ye ve Yunanistan’a
gecerek Berlin’de sona eren
kentlerdeki dayanismaci pra-
tikler hakkinda Geridekalanlar®
adinda kolektif bir belgesel
yaptik. ISID’den kacarken géc
eden ve sinirlari gecen insan-

larin koklerinin izini siirliyorduk.

AP: Senin topladiklarinin bag-
laminin anonimlik gerektirmesi
ama bu anonimligin hala derin
bicimde baglamsal bir ano-
nimlik olmasi gercekten ilging.
Arsivlerde yer alan sakat
bedenlerin ugradigi siddetin
pek cogu anonimlik lizerinden
yapildi. Sakat bedenleri nesne
olarak belli bir mekana ve za-

mana sabitleyen sey anonimlik.

Senin tarif ettigin montaj akis-

kanugi koruyor, baglami koru-

yor. Senin montajin anonimlige
canli bir titresim veriyor.

EE: Sakatlik baglaminda, ki-
sisel deneyimde israr etmek
hep cok 6nemli oldu. Sakat
haklari hareketinin kilit slo-
ganlarindan biri “Biz olmadan
bizimle ilgili hicbir sey [olmaz]”
idi. Kendi kendisinin savunucu-
lugunu yapmak ya da kendisi
ve kendi deneyimi adina
konusmak, hak talebinde
bulunmak bu baglamda hep
6nemli oldu. Bir bicimde, Crip
Magazine bu ¢okluklar ve cok
sayidaki farkli deneyimler icin,
onlarin kendilerini sanatsal
araclarla nasil ifade ettiklerini
gostermek icin bir baglam
yaratmayi hedefledi.

Bunu izleyerek, editorligi-
nii yaptigin Crip Pandemic
Life [Sakat Pandemi Hayati]
adindaki yayin projesiyle ilgili
sormak istiyorum. Burada ayni
zamanda, bu ¢cok 6znel de-
neyimleri bir tlir montaja ya
da anita ve yasayan bir arsive
bagliyorsun. Bu arsiv “sakat
Kkisilerin salgindaki deneyim-
lerini arastiran ve birbirine

9 http://artikisler.net/works-isler/
artakalan-the-residual/.

eklemleyen kanitlardan
olusuyor”. Sakat ayrimciligi-
nin, irkciligin, cinsiyetciligin,
sinifciligin, transfobinin, ya-
banci diismanlidinin salginda
gliclendigini ve tibbi bakimin
kisitltanmasi / reddedilmesiy-
le, yeniden acilma planlariyla,
asi dagitimiyla ve retorikle
nekropolitik pratiklerin (Kimi
yasamlarin 6liime terk edilme-
si) géruiniir hale geldiklerini ve
kurumsallastiklarini, bunun so-
nucunda da topluluklarin tim
bir kusaginin ve beyaz olma-
yan topluluklarin éliimlerinin
“6denmesi gereken bedeller”1°
olarak gérildiiguni yazdin.

AP: Salgin hem bir istisna hem
de bir istisnasizlik hali. Ornek-
lere ulasmamizi kolaylastiryor
ama ornekler zaten hep vard:
Hesaba katilmayan sakat
yasamlara iliskin ya da sag-

lik hizmetlerine erisimde rol
oynayan ve birbiriyle ortlisen
irkcilik ve sakat ayrimciligi ya-
pilarina iligkin érnekler. Elbette
¢ogu durumda ABD baglami
icin konusuyorum ama bunun
ABD ile sinirli olmadigi da acik.
Projenin gerilimi bu. Bu dene-
yimlerin kanitlarini yakalamayi
istiyoruz ki onlardan hare-
ketle yakalayamadigimiz tim
deneyimleri aciklayabilelim.
Yanit veren kisiler araciligiyla,
duyulmadan kalan ¢cok daha
genis bir sesler kolektifini
aciklamaya calisiyoruz. Sa-
idiya Hartman’in anlattigina
gore “hikayelerin kaybi onlara
duyulan acligi keskinlestiriyor”
ve yas tutmanin yasaklandigi
yerde hikayeler bir yas alani
yaratarak pek dikkat cekme-
yen 6lim icin taniklik Ureti-
yor." Bu elbette son derece
spesifik bir baglamdan geliyor:
Kélelik arsivi ve bu ayrimlari
silmek gibi bir niyetim yok.

10 Crip Pandemic Life
icin cagr metninden:
https://csalateral.org/
upcoming/#cripistemologies.

11 Saidiya Hartman, ‘Venus in Two
Acts’ [iki Sahnede Veniis], Small
Axe, Vol. 12, no. 2, 2008, s.
1-14. Project MUSE muse.jhu.
edu/article/241115.
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Bildigimiz lizere, salgindan
onceki zamanlarda da sakat
camiasinda ¢cok sayida kayip
oluyordu. Bu da ¢ok sayidaki
sakat kisinin saglik hizmetine
erisiminin engellenmesiyle,
saglik hizmetlerine erise-
memeleriyle ve saglik siste-
mindeki gerilimlerle daha da
agirlasarak, bu kayiplari bir bi-
cimde isleyebilmemizi gliven-
ceye alacak hikayeler icin bir
aclik yaratiyor. Yayin anlatmak
icin yakalayabildigimiz ses-
lerden olusan bir dokuma gibi
olacak ve béylece bu seslerin
eksikligini doldurarak hem
anonim olacak hem de son
derece spesifik olmaya devam
edecek.

EE: Evet, kesinlikle. Tim bu
vakalari ve salgin yillarinda
gordiigiimiiz onca sacmaligi
vurgulamak icin bu amaci
siddetle destekliyorum. Her
iki yazinda da arsivlemenin
nedenlerinden birinin unu-
tulmamasi gereken bir seye
isaret etmek oldugundan s6z
ediyorsun. Pelin, bak.ma’nin
web sayfasindaki Karsi Arsiv-
ler Manifestosu yayimlandigin-
da daha salgin baslamamisti
bile, degil mi? Manifestoda su
soruyu soruyorsun: Gelecek
icin de etkin olma potansi-
yeline sahip bir ortak bellegi
ortaya cikaracak bir arsiv nasil
yaratilabilir? Canli bir aniti
arsivlemeyle ilgili fikirlerini
okudugumda sunu distindiim:
Evet, tam da bdyle!

PT: Karsi Arsiv Manifestosu
Shaina Anand’in Arsivler
Ustiine On Tez’inden esinlen-
di. Shania Anad bir sanatci ve
ayni zamanda “Padma Arsi-
vi”ni'? baglatan, Bombay’daki
CAMP’in bir lyesi. Kendi arsiv
manifestomuzu ortaklasa
yazdik.

EE: Kurmaca arsivlerden de
s6z ettin. Bunu biraz daha
acmak ister misin?

PT: Kurmaca arsivlerin iki
tlirt oldugunu diistinliyorum.

12 https://pad.ma/.

Birincisi, bulunmus imgelerden
vb. bir arsiv yaratiliyor —arsi-
ve benzeyen ama tamamen
kurmaca olan bir anlati. Senin
inandidin bir arsiv yaratiliyor,
clinkii o arsiv imgeleri bir
seylerin kaniti. Fotograflar,
videolar vb. kolayca kurmaca
olabilirler. Sanatsal olarak
arsivin anlayisiyla ve séylemiy-
le oynayabilirsin. Cok sayida
sanatci bu tiirden bir arsivle
isler Uretiyor.

Kurmaca arsiv yapmanin diger
tiirlindeyse gercek malze-
melerle calisiliyor. Uydurma
anlaminda kurmaca degil. Ger-
cek malzemeler kullaniyorsun
ve neredeyse kurmaca olan
ama kavrami kigkirtan, bellegi
kiskirtan, seylerle ve imgelerle
baglantili duyguyu kiskirtan
farkli trden bir anlati yarati-
yorsun. Kurumsal arsivlerde
bunu hep gériiyoruz. Onlar her
zaman kurmacadir. Gercek
arsiv nedir peki? Bilmiyoruz.
Akil yiriitmek ve séylemler
yaratmak icin kurmaca ar-
sivlere gerek duydugumuzu
diistinilyorum.

EE: Mevcut durumun étesinde
Utopik arsivler ya da umut

ya da diisiinme bicimleri
yaratmak...

AP: Gésteriye ya da mevcudun
6tesini tahmin etmeye basvur-
madan hakikati yapibozuma
ugratmak. Ornegin sémiirge
arsivini baska bir bakis aclI-
sindan, baska bir konumdan
okumak. Yazilmis olanin
hakikatini yeniden merkeze
yerlestirmek amaciyla arsivin
yazarini merkezinden etmek
bir tiir kurmaca eylemdir, degil
mi? Bu nedenle su sorulan
sormayi 6nemli buluyorum: Bu
neyin kaniti? Onu nasil kulla-
niyoruz? Ondan neyi aliyoruz
ya da onunla birlikte neyi
allyoruz? Bunlari sorgulamak
baslangic noktasi icin yaratici
bir is, zira boylece arsivin oto-
ritesi de merkezinden edilmis
oluyor. Karsimiza cikan kanit
kendi basina durdugu gibi mi
karsimizda, yoksa kiskirtma ya
da aciklik/acilma olarak mi?

Ya da hatta farkli yollarla ele
alinabilecek bir kanit olarak
mi?

EE: Siliremizin sonuna gel-

dik bile. Su noktada degerli
olabilecek birkac ilgili noktaya
da deginelim mi? Korona krizi
boyunca diinya ¢capinda ¢cok
sayida insan haklari ihlalleri
gordiik. iclerinden sadece pek
azi ylizeye cikabildi. Arsivleme
sorunu baglaminda, tarihin bu
aninda asil meselenin ne oldu-
gunu diislinilyorsunuz? Halen
suirmekte olan kiiresel krizin
ardindan neyi unutmamaliy1z?
Dayanismayi mi?

PT: Dayanismayi stirdirebil-
mek icin sirdirilebilirlik ve ek
olarak dirayet diyelim.

EE: Toplumsal adalet?
PT: Evet.

AP: Buna bir de nese duygu-
sunu eklemek istedim simdi.
Kaynaklarimiz anlaminda siir-
dirilebilirlik. Hayatta kalmakla
ve aci cekmekle o kadar mes-
gul olduk ki nese icin bir alan
acmak 6nemli hale geldi.

EE: Kesinlikle haklisin. Yine bu-
lusup kutlama da yapmaliyiz.

PT: Evet, yine bulusalim!
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Wishing You
[.ess Pain

by Eli Clare

Eli Clare, Brilliant Imperfection:
Grappling with cure, (Duke, 2017).
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You and | know each other through a loose national network of
queer disability activists, made possible by the internet. On-
line one evening, | receive a message from you containing the
cyber equivalent to a long, anguished moan of physical pain.
You explain that you’re having a bad pain day, and it helps to
acknowledge the need to howl. Before | log off, | type a good
night to you, wish you a little less pain for the morning. Later
you thank me for not wishing you a pain-free day. You say, “The
question isn’t whether I’m in pain but rather, how much.” As

| get to know you in person, you tell me, “I read medical jour-
nals hoping for a breakthrough in pain treatment that might
make a difference.” You work to locate a doctor who might
believe your reports of pain. Work to create the appropriate
script — the exact words and stories that will open the door,
lead doctors to treat you as a patient rather than a drug-seek-
ing criminal. Work to obtain the necessary scripts - the actual
prescriptions. Work to find the right balance of narcotics. You
work and work and work some more.

Many a disability activist has declared that there’s nothing
wrong with our disabled body-minds, even as we differ from
what’s considered normal. | have used this line myself more
than once, to which you respond, “It’s true; we need to resist
the assumptions that our bodies are wrong and broken. But at
the same time, the chronic fatiguing hell pain I live with is not a
healthy variation, not a natural bodily difference.”

| grasp at the meanings of natural and unnatural again. The
moments and locations where disability and chronic pain occur
- can we consider them natural, as our fragile, resilient human
body-minds interact with the world? Is it natural when a spine
shaps after being flung from a car or a horse, when a brain
processes information in fragmented ways after being exposed
to lead, mercury, pesticides? Can a body-mind be deemed both
natural and abnormal? | ask because | don’t understand.

And when are those moments and locations of disability and
chronic pain unnatural — as unnatural as war, toxic landfills,
childhood abuse, and poverty?




Sana Daha
AZ Agri1
Diliyorum

The
Autistic Turn

by ipek Burcak

Eli Clare

Eli Clare, Brilliant Imperfection: Grappling with cure [Harikulade
Kusurluluk: Tedaviyle bogusmak], (Duke, 2017).

Seninle ben, internet sayesin-
de mimkiin olan, queer sakat
aktivistlerin olusturdugu gev-
sek bir ulusal ag lizerinden
tanisiyoruz. Bir aksam cevrim-
iciyken uzun, keder dolu bir
siber karsiligini iceren bir
mesaj allyorum senden. Kéti
agnli bir glin gecirdigini,
feryat etme ihtiyacinin kabul
goérmesinin ise yaradigini an-
latiyorsun. Bilgisayari kapat-
madan énce sana iyi geceler
derken sabah daha az agr
icinde olmani diliyorum. Daha
sonra agrisiz bir giin dileme-
digim icin bana tesekkiir edi-
yorsun. Diyorsun ki, “Mesele
agrim olup olmamasi degil,
ne kadar agrim oldugu.” Seni
kisisel olarak tanidikca, “Agri
tedavisinde fark yaratacak
6nemli bir gelisme gérme
umuduyla tip dergilerini oku-
yorum.” diyorsun. Agrilarinla
ilgili anlatacaklarina inanacak
bir doktor bulmaya calisI-
yorsun. Uygun senaryoyu
yazmaya calisiyorsun -ka-
piyl acacak, doktorlarin seni
uyusturucu pesindeki bir suc-
lu gibi degil de hasta olarak
tedavi etmelerini saglayacak
dogru sézcikleri ve hikaye-
leri. Gerekli olan senaryolari
elde etmek icin ¢calisiyorsun
—gercek receteleri. Uyusturu-
cu ilaclarin dogru dengesini
bulmaya calisiyorsun. Cali-
silyorsun, calisiyorsun, biraz
daha calisiyorsun.

Pek cok sakatlik aktivistinin
dedigi gibi, normal kabul edi-
lenden farkli olsak bile sakat
beden-zihinlerimizde bir sorun
yok. Bu alisilmis cliimleyi ben
de birden ¢cok kez kullandigim-
da yanitin “Dogru, bedenle-
rimizin yanlis ve bozuk oldu-
guna iliskin pesin hiikiimlere
direnmeliyiz ama ayni zamanda
benim hayatimin bir parcasi
olan bu kahredici, bitkin diisi-
ren kronik agri da saglikli bir
varyasyon, dogal bir bedensel
farkllk degil.” oluyor.

Yeniden dogal ve dogal olma-
yan’in anlamlarini kavramaya
calistyorum. Sakatlik ve kronik
agrinin ortaya ciktigi anlarda
ve yerlerde, kirilgan, direnc-

li insan beden-zihinlerimiz
diinyayla etkilesim icindey-
ken onlara dogal diyebilir
miyiz? Bir arabadan ya da bir
atin Gizerinden firlatilmis bir
omurganin kirilmasi, kursun,
civa ve tarim ilaclarina maruz
kalmis bir beynin verileri parca
parca islemesi dogal midir?
Beden-zihin arasindaki bir iliski
tliri hem dogal hem de anor-
mal olarak kabul edilebilir mi?
Bu sorulari soruyorum ciinkii
anlamiyorum.

Bu sakatlik ve kronik agri an-
lari ve yerleri ne zaman dogal
degildir -ne zaman en az
savas, zehir sacan topraklar,
cocuk istismari ve yoksulluk
kadar dogaya aykiridir?

Autistic Turn is based on an imaginary place
called Uncanny Valley, where different
species are brought together but extroverts
and neurotypicals are not allowed in.

The book begins with a short history of
emotional robots, some of which have

been designed explicitly as companions for
neurodiverse people. It quickly turns out
that they have been made for neurotypicals
to make their lives easier while living with
neurodiverse people. However, because the
emobots are not neurotypical humans, they
are potential friends for neurodiverse folks.

Having experienced depersonalisation as
well as doubts about my self-diagnosis

in the autism spectrum, there were times
when | felt much closer to a rock than a
neurotypical person. This book examines
the speculative possibilities of non-
neurotypicals coming together.

The art world is one of the places where
everything is built on social performance
and there is hardly any space for
neurodiverse people besides the genius or
outsider/marginal artist trope. Autistic Turn
is clearly a plea for a new turn, for more shy
performances and for structural changes
to accommodate ND people in the arts and
elsewhere.

Otistik Dalga, Tekinsiz Vadi adli, farkli
tirleri bir araya getiren, disadoniiklerin

ve norotipiklerin giremedigi hayali bir
mekan lizerine kuruludur. Kitap, -6zellikle
noérocgesitli insanlara eslik etme amaciyla
tretilmis- duygusal robotlarin kisa bir
tarihcesi ile baslar. Cok gecmeden aslinda
duygusal robotlarin nérocesitlilerle yasayan
nérotipiklerin hayatlarini kolaylastirmak icin
iretilmis olduklarn belli olur. Ama duygusal
robotlarin nérotipik insan olmadiklari
gercegi, onlar nérocesitliler icin potansiyel
arkadas haline getirir.

Yasadigim depersonalizasyon tecribeleri
ve kendi kendime otizm spektrumu teshisi
ve tereddiitlerini takiben noérotipik bir
insandansa bir tasa kendimi daha yakin
hissettigim zamanlar oldu. Bu kitap da bunun
gibi bir araya gelme olasiliklarini spekiilatif
bir anlatimla ele aliyor.

Sanat diinyasi, sosyal performans lizerine
kurulu ve dahi ya da yabanci/marijinal
sanatci gibi kaliplar disinda nérocesitli
insanlara pek alan tanimayan yerlerden
biri. Otistik Dalga, acik¢a yeni bir dalga
o6ngoriiyor, sanatta ve diger alanlarda
noérocgesitli insanlarin ihtiyaclarini dikkate
alan yapisal degisimler 6neriyor.
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ipek Burcak, The Autistic Turn / Otistik Dalga, 2018.




ipek Burcak, The Autistic Turn / Otistik Dalga, 2018.
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first wave, second wave, third wave and the autistic turn / birinci dalga, ikinci dalga, liclincii dalga ve otistik dalga.
Ipek Burcak, The Autistic Turn / Otistik Dalga, 2018.
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The Disability
and Mad
Pride Parade

Speech by Theresia Degener
Berlin, 13 July, 2013
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Dear friends, dear freaks, dear cripples and
mad, dear lame, dear wayward, blind, sick and
normally disturbed!"

Disability pride parades are currently held in
many cities. And here is our first parade in Ger-
many, despite the fact that the radical disability
movement has been active in this country for
more than three decades. One of the historic
milestones of the movement was the cripple
tribunal of 1981, which we originally organised
as a protest against the United Nations (UN)
International Year of Disabled Persons. At the
time, we accused the government and major
social welfare organisations of human rights
violations against disabled people. We demon-
strated, through specific cases, that psychi-
atric patients were mistreated, subjected to
enforced sterilisation; disabled women were
raped both inside and outside of institutions
for the disabled; disabled people were discrim-
inated against by barriers on both local and
long-distance public transportation; and much
more.

The 1981 cripple tribunal, as well as our other
protests that year, were eye-opening expe-
riences for me. | had just begun to study law
at the Johann Wolfgang Goethe University in

1 A veteran of the Disability Movement in Germany,
a Professor of Law and Disability Studies and a
self-defense trainer. She teaches at various univer-
sities on the subject of international human rights.
Degener served on the Bundestag commission of
inquiry on the law and ethics of modern medicine.
And she has been a member of the United Nations
Committee on the Rights of Persons with Disabilities.

Frankfurt when |, as the only obviously disabled
student out of 300, felt that | wasn’t supposed
to be there. Professors were irritated, fellow
students unsettled. Law school was a course
in enduring discrimination, and | passed it
because | had already proven myself in main-
stream school. | knew how to survive in the
able-bodied culture.

The preparations for the tribunal had brought
me together with comrades from the cripple
scene. | met disabled people who were as
furious as | was. Disabled people fed up with
being have to adjust constantly to the terror of
normality; disabled people who provocatively
called themselves cripples and rejected the
role of the model cripple who is grateful, kind,
stupid and easy to handle. It was a crucial mo-
ment in terms of finding my identity as a polit-
ically disabled person, a feminist and a leftist.
It still shapes me and my identity, as a 50-year-
old professor who now works not against but
with the UN and certainly does not make such
shrill noises anymore.

What | regret failing to notice back then in the
cripple scene and realising only when | became
involved in the international disability move-
ment is that we didn’t celebrate ourselves and
our work enough. We protested frequently and
successfully, but we celebrated far too little.
Thus, it is all the more gratifying to be here at
the first Disability and Mad Pride Parade and to
celebrate together.

Disability Pride Parades serve three wonderful
purposes:




1. Thinking about disability
in a new and different light

Given that we disabled people are predomi-
nantly seen as medical problems, therapeutic
challenges, suffering beings and objects of
rehabilitation, the medical model of disabil-

ity must be abandoned. Instead, we want to
establish the human rights model of disability
in people’s minds. Because we are, first and
foremost, human beings with inviolable dignity
and inalienable human rights. Only when these
human rights are denied do our health devia-
tions become a problem, making us ‘the other’,
the so-called ‘also-human’. Only the denial of
human rights turns us disabled into people with
special needs. It is high time to expose the
medical model’s cover-up and legitimisation

of human rights violations against disabled
people. Special facilities for the disabled are
not havens but apartheid. Compassion for

the disabled is not a virtue but a behaviour of
dominance. Forced treatment is not therapy but
traumatisation.

2. Helping us disabled people to get
rid of our own feelings of inferiority

We want to publicly shed our internalised
shame about being different, about our impair-
ments, about our weirdness and craziness by
boldly displaying ourselves in a parade on the
streets and dancing together. Discrimination
research has shown that oppression works
best when the oppressed have internalised the
ideology of the oppressor. Those who regard
themselves as inferior suffer no harm when
their dignity is trampled on. Those who consid-
er themselves as a problem do not claim rights
when they are violated. Those who regret being
different as their fate succumb to injustice.

Disability and Mad Pride are what we, the disa-
bled and the mad, need every day to resist the
power of stigmatisation, the violence of degra-
dation and the intensity of discrimination. In our
German culture, disability pride is especially
important. A German culture that, seventy years
ago, forcibly sterilised and murdered massively,
in an industrialised manner, people who were
ascribed a disability. We know from euthanasia
research, just as Gotz Aly recently published,
that the majority of the population and even the
majority of family members tacitly approved of
the T-4 murders of disabled people. The ‘heal
or annihilate’ policy did not end with National
Socialism in Germany. Many Nazi perpetrators,
particularly those in West Germany, were able
to continue working in medicine and assist-

ing the disabled without concern. There has
never been a definitive caesura. | am one of the
so-called thalidomide-affected babies born in

the early 1960s, just 15 years after liberation
from National Socialism. The reason why only a
quarter of the over 10,000 thalidomide-affected
new-borns survived has never been thoroughly
investigated. Most of us survivors, however,
learned from our parents that our killing was
proposed to them as a solution shortly after
birth. We live in a German culture where the
birth of a disabled child is still regarded as a
disgrace. It is hardly surprising that the majority
of pregnant women in Germany obviously opt
for an abortion due to the possibility of embryo
damage. It is hardly surprising that euthanasia
is repeatedly discussed in Germany as a way of
saving the human dignity of severely disabled
new-borns and elderly people with dementia.

A German culture that only knows ‘heal or de-
stroy’ as the answer to disability leaves a scar
on each and every disabled person. But just as
we have learned to feel inferior and ashamed
of our differences, we can also unlearn what
we have learned. The Disability and Mad Pride
Parade is an excellent opportunity to do so. We
are here because we are proud of ourselves
and because we are worth being seen. We are
here because we value ourselves and demand
respect for our dignity. We are here because
we are bold and loud.

3. Celebrating our differences

Today we celebrate ourselves as ‘part of hu-
man diversity and humanity’, as stated in Article
3 of the Convention on the Rights of Persons
with Disabilities. We are on the streets today
because we have a lot to offer: we are disa-
bled and crazy, but we are also lesbian, bi or
straight, we are old and young, we are white or
people of colour, we are migrants and non-im-
migrants, we are women, men, intersexuals

or transgenders, we are colourful and cheeky
here and now.

It is time to celebrate ourselves, it is time for
disabled people to dare to be cheeky and
proud, celebrate our alterity, value disability as
a way of life, demand respect for our dignity.
These are our conditions for inclusion; we will
not consent to submit to the terror of normali-
ty. And as a symbol of the terror of normality, |
brought my son Emil with me today. Finally, we
have a small performance for you.

[Laughs from the listeners. Emil waves and
reveals the back of his t-shirt, which reads ‘se-
verely normal’. For the performance, he puts a
mask on and holds a board that reads ‘terror of
the normal’. Degener kicks the board through.
The listeners respond with cheers, laughter
and applause.]
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engelliler ve
Usttukler Onur
Yurayusu

Theresia Degener’in konusmasi
13 Temmuz 2013, Berlin
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Sevgili dostlar, sevgili ucube-
ler, sevgili sakatlar ve deliler,
sevgili topallar, catlaklar,
korler, hastalar ve kafayl yemis
normaller!

Engelli onur yiriiylsleri artik
pek cok sehirde diizenleniyor.
Bugtin burada ilk onur yuriyi-
siimiiz icin bir araya toplandiy-
sak da, Almanya’daki radikal
engelliler hareketi otuz yili
devirdi. Hareketin tarihindeki
en 6nemli kilometre taslarin-
dan biri, 1981 Sakatlar Mahke-
mesi’ydi. Mahkemeyi esasen
Birlesmis Milletler’in (BM) o yili
Uluslararasi Engelliler Yiliilan
etmesini protesto etmek icin
diizenlemistik. Hiiklimetten

ve belli basli sosyal yardim
orglitlerinden engellilere y6-
nelik insan haklari ihlallerinin
hesabini soruyorduk. Gayet
somut érneklerle, psikiyatrik
hastalarin kétli muameleye
maruz kaldigini, zorla kisir-
lastirildigini; engellilere 6zel
kurumlarin icinde ve disinda
engelli kadinlarin tecaviize ug-
radigini; sakatlarin, sehirici ve
sehirlerarasi toplu tagimadaki
engeller sebebiyle ayrimciliga
ugradigini géstermistik.

1 Almanya’daki Engelliler
hareketinin 6nde gelen isimlerin-
den, Hukuk ve Engelli Calismalari
Profesorii ve 6zsavunma egit-
meni. Uluslararasi insan haklar
konusunda cesitli tiniversite-
lerde dersler veriyor. Bundestag
Modern Tip Hukuku ve Etigi
Arastirma Komisyonu’nda calisti.
Uzun yillardir BM Engelli Haklari
Komitesi liyesi.

1981 Sakatlar Mahkemesi
basta olmak lizere o sene
diizenledigimiz diger protes-
tolar ufuk acici deneyimlerdi
benim icin. Frankfurt’taki
Johann Wolfgang Goethe
Universitesi’nde hukuk oku-
maya yeni baslamistim, lc yliz
6grenci arasinda sakat oldugu
asikar tek 6grenciydim —orada
olmamam gerekiyordu sanki.
Hocalar durumdan rahatsizdl,
égrenciler tam olarak nasil
davranacaklarini bilemiyor-
lardi. Hukuk Fakiiltesi tam
anlamiyla bir “ayrimciliga
dayanma” dersiydi benim

icin. O zamana kadar standart
okullarda iyice pistigimden

bu dersi gecebildim. Muktedir
bedenlerin hiikliim stirdiigi bir
kiiltirde nasil hayatta kalinir,
gayet iyi biliyordum.

Mahkeme hazirliklar vesile-
siyle sakat cevrelerinden pek
cok yoldasimla tanistim. Be-
nim kadar 6fkeliydi bu insan-
lar. Normallik denen terére her
daim uymak zorunda birakil-
maktan bikmis; provokatif bir
tavirla “sakat” sézcligunu sa-
hiplenmis; minnettar, pek se-
ker, sapsal, bas etmesi kolay
biri gibi sunulan “6rnek sakat”
olmayi reddeden engellilerdi.
Bu dénem, angaje bir engel-
li, feminist ve solcu olarak
kimligimi bulmam bakimindan
hayatimin en kritik ugraklarin-
dan biri oldu. Bu ugrak hala
beni ve kimligimi sekillendir-
meye devam ediyor -0 zaman
BM’ye siddetle karsi cikan bir
hukuk égrencisiydim, bugiin

de BM’yle birlikte calisan elli
yasinda bir profesérim.

Geriye doniip baktigimda,
vaktiyle g6zden kacirip ancak
uluslararasi engelliler hare-
ketine katilinca fark ettigim
icin hayiflandigim bir sey

var: Kendimizi ve yaptiklari-
mizi yeterince kutlamamisiz.
Basariyla sonuclanan pek cok
protesto diizenledik, ama cok
az kutlama yaptik. Dolayisiyla
bugiin burada ilk Engelli ve
Sakat Onur Yirlytustumizi
hep beraber kutluyor olmak
cok daha biiyiik bir seving
benim icin.

Engelli ve Sakat Onur Yiriiyls-
lerinin, bildiginiz gibi, birbirin-
den harika lG¢c amaci var:

1. Engelli olmayi en bastan ve
bambaska acilardan yeniden
degerlendirmek

Tibbi engelli modeli, biz en-
gellileri her seyden 6nce tibbi
sorunlar, tedavisi zor hastalar,
acllar icinde kivranan varliklar
ve rehabilitasyon nesneleri
olarak ele aldigindan muhak-
kak alasagi etmeli. Bunun
yerine biitiin zihinlerde insan
haklarina dayanan engelli
modelini inga etmek istiyoruz.
Ciinki bizler her seyden énce
insaniz, dolayisiyla insanlik
onurumuz ihlal edilemez,
insan haklarimiz temeldir. En
temel insan haklarimizdan
yoksun birakildigimizda -iste
ancak o zaman- normalden
sapan saglimiz bir sorun gibi




goriinmeye basliyor; 0 zaman
“oteki” oluyoruz, “Olsun, ama
o dainsan” oluyoruz. Ancak
en temel insan haklarimizdan
mahrum birakildigimiz zaman
6zel ihtiyaclari olan engelliler
gibi algilaniyoruz. Tibbi mo-
delin engellilere karsi islenen
insan haklari ihlallerini nasil
ortbas ettigini, nasil mesru-
lastirdigini ifsa etmenin vakti
geldi de geciyor bile. Engellile-
re 6zel tesisler acmak, onlara
glvenli limanlar sunmak degil,
ayrimcilik yapmaktir. Engelli-
lere merhamet etmek meziyet
gostermek degil, tahakkiim
kurmaya calismaktir. Engelli-
leri tedaviye zorlamak terapi
uygulamak dedil, travmaya yol
acmaktir.

2. Biz engellilerin asagilik
duygusundan kurtulmamiza
yardim etmek

Farkli olmaktan, normdan sa-
pan fiziksel 6zellikler tasimak-
tan, tuhaflgimizdan ve usi-
tikligimiizden duydugumuz,
o iyice icimize isleyen utanc
duygusundan alenen kurtul-
mak istedigimizden, onur yu-
riylsl icin sokaklara dokiillip
bitiin cesaretimizle kendimizi
gOsteriyor ve hep beraber
dans ediyoruz. Ayrimcilik Uis-
tiine arastirmalardan 6grendik
ki, zulim en ¢ok, ezilen kisi za-
limin ideolojisini icsellestirdigi
zaman etkili oluyor. Kendinizi
daha asagi goriirseniz, insanlik
onurunuzun Ustiinde tepinil-
diginde zarar goérdigliniizi
sOyleyemezsiniz. Kendinizi bir
problem olarak goriirseniz,
yasal haklariniz ihlal edildigin-
de bunlar talep edemezsiniz.
Farklliginizi bir kusur olarak
goriirseniz, adaletsizlige
baskaldiramazsiniz.

Yaftalamanin iktidarina, asa-
gilanmanin siddetine, ayrim-
ciigin yakiciigina her giin
direnmek icin, Engelliler ve
Usiitiikler Onuru lazim bize.
Bilhassa da Alman kiiltlriimuiz-
de. Ciinki 6yle bir kiiltur ki bu,
yetmis sene 6nce, kendisine
bir engel atfedilen insanlari
zorla kisirlastirdi ve onlari

endistriyel bir cinayet meka-
nizmasi yoluyla kitlesel olarak
katletti. G6tz Aly’nin yakin
dénemde bir yenisini yayimla-
digi 6tenazi listline arastirma-
lardan 6grendigimiz kadariyla,
engelli insanlarin T-4 Programi
kapsaminda katledilmesi hal-
kin, hatta bizzat aile lyelerinin
cogunlugu tarafindan icten ice
onaylaniyordu. Almanya’da
Nasyonal Sosyalizmin son
bulmasiyla beraber “ya iyiles-
tir, ya kékiinl kazi” politikasi
da keskin bir sekilde sona
ermedi. Bu suclari isleyen

pek cok Nazi, 6zellikle Bati
Almanya’dakiler, sanki hicbir
sey olmamis gibi tip alaninda
ve engellilerle calismaya rahat
rahat devam edebildiler. Asla
nihai bir kopus yasanmadi.
1960’larin basinda, Nasyonal
Sosyalizmden kurtulduktan
sadece on bes sene sonra
dogan “Thalidomide’den
etkilenen bebekler”den biri de
benim. Thalidomide’den etkile-
nen 10 bin kadar yeni dog-
mus bebegdin neden sadece
dortte birinin hayatta kaldigi
hicbir zaman tam anlamiyla
arastirilmadi. Buna karsilik biz
hayatta kalanlarin ailelerimiz-
den bizzat 6grendiklerimize
bakilirsa, dogumdan hemen
sonra éldirilmemiz onlara

bir ¢6zlim olarak sunulmustu.
Oyle bir kiiltiir ki bu, engelli
bir cocuk diinyaya getirmek
hala utanc verici sayiliyor.
Almanya’daki hamile kadin-
larin cogunun embriyonun
zarar gérme ihtimaline karsilik
acikca kiirtaj tercih etmesine
hic sasmamali. Almanya’da
tekrar tekrar glindeme gelen
6tenazinin, ciddi engelleri olan
yeni dogmus bebekler ve de-
mans tanisi konmus ileri yasta
insanlar icin insanlik onurunu
korumanin bir yolu olarak g6-
rilmesine sasmamali. Oyle bir
kiltur ki bu, engelliler icin tek
cevabin “ya iyilestir, ya kékinu
kaz1” olmasi, tek tek her en-
gelli insanin benligine damga-
sini vuruyor. Fakat kendimizi
baska insanlardan daha asagi
gormeyi ve farkliliklarimizdan
utanmayi nasil 6grendiysek,
bu 6grendiklerimizi gézden

gecirip dogrusunu 6grenmeyi
de 6grenebiliriz. Engelliler

ve Usiitiikler Onur Yiirilyiisii
bunun icin muazzam bir firsat
sunuyor: Buradayiz, ¢linkii
kendimizle gurur duyuyoruz ve
goriilmeye deger oldugumuzu
biliyoruz. Buradayiz, ¢linkii
kendimize deger veriyoruz ve
insanlik onurumuz adina saygi
goérmeyi talep ediyoruz. Bu-
radayiz, ¢linkii korkmuyoruz,
susmuyoruz!

3. Farkluliklarimizi kutlamak

BM Engellilerin Haklarina ilis-
kin S6zlesme’nin 3. maddesin-
de ifade edildigi (izere, bugiin
kendimizi, “insan cesitliliginin
ve insanligin bir parcasi ola-
rak” kutlamak icin buradayiz.
Buglin, biitln renklerimizle ve
genel ahlaksizligimizla bura-
dayiz: Bizler sakat ve kacigiz,
ama ayni zamanda lezbiyen,
biseksliel veya heteroseksiie-
liz; yasli ve genciz, farkli etnik
kokenlerden biitiin ezilenleriz,
gdc¢cmeniz ve yerliyiz; kadin,
erkek, interseks veya transiz!

Biz engelliler icin, edepsiz

ve onurlu olmaya ciiret edip
kendimizi ve baskaligimizi
kutlamanin vaktidir; bir ya-
sam tarzi olarak engellilige
hakkini teslim edip insanlik
onurumuz adina saygi gérme-
yi talep etmenin vaktidir. Bir
arada yasamak icin sartlarimiz
bunlar; normallik ter6riine bo-
yun egmeyecegiz! Normallik
terériiniin bir simgesi olarak,
oglum Emil de bugiin burada.
Son olarak, birlikte size ufak
bir performans sergileyecegiz.

[Konusmayi dinleyenlerden
kahkaha ve alkislar yiikselir.
Emil kalabaligi selamladiktan
sonra tisoértiiniin arkasinda-

ki “feci derecede normal”
yazisini gdsterir. ikilinin ortak
performansi icin yliziine bir
maske gecirip eline “normallik
teréri” yazan bir tahta parca-
si alarak annesinin karsisina
gecer. Degener usta isi bir tek-
meyle tahtayi ortasindan ikiye
ayirir. Kalabaliktan tekrar islik,
kahkaha ve alkislar duyulur.]
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The Construction
of Normalcy

What we can learn from Disability Studies
Some Questions to Sibel Yardimci

36

Together with your colleagues, you published
Disability Studies - A View from the Social
Sciences to introduce some of the key texts
of Disability Studies to a Turkish audience.
What brought you to this project?

When we started to work on disability, we
realised that it was approached almost entirely
from a medical perspective in Turkey. So the
initial idea was to go beyond this. We wanted
to make at least some of the key texts avail-
able in Turkish, emphasising the social model
(and its critique), the historicity of the experi-
ence of disability, its relation to identity, and
issues of accessibility. I’'m grateful to Dikmen
Bezmez for introducing me to this line of work,
to which we’re deeply dedicated, and | want to
thank Yildirnm Sentiirk for his contributions to
the book.

In the book, you worked on the chapter on
‘Disability and Identity’, right? What’s your
interest in this topic?

To me, this is one of the most complex aspects
of disability activism, first because it’s been
historically hard to recognise (let alone as-
sume) disability as a trait of identity. Whether
seen as a curse or a medical condition, disa-
bility has always had negative connotations,
making it largely unsuitable for identity politics.
How could one be proud of something that’s
almost always been stigmatised as a lack, a
deviation from what’s considered normal? |
think Disability Studies helped changed this.
The Foucauldian Axes (and its critiques) in-
vested a lot in questioning the construction of
normality. | believe the debate going on about
how to name a disabled person (a person
disabled by society) is part of the complexity.
You’re either represented as a victim or a hero,
so it remains hard to think of disability not as an
adverse bodily condition but a form of discrim-
ination, against which social change should be
called for.

How would you describe the field of Disability
Studies in Turkey? Are there projects you’d
like to mention here? And what can you tell
us about alliances in crip queer activism in
Turkey?

I think the field is growing in Turkey, and I’'m
happy to see more and more early career
scholars being interested in this line of thought.
Just to name a few academic institutions, | can
refer to istanbul University (the Disability Stud-
ies Research Center and the MA programme),
Bogazici University (the Social Policy Forum
and the MA programme) and Bilgi University
(the Center for Sociology and Education Stud-
ies, and the Human Rights Center). The Social
Rights and Research Association (TOHAD in
Turkish) is another important hub, conducting
research on and lobbying against rights viola-
tions. I’d also like to mention two web-based
initiatives: 1) engelliler.biz, a large platform of
information and experience sharing with more
than a million visitors per month, and 2) Merha-
ba! Spektrum, a group of rights-based neuro-
diversity activists — both publishing research
articles and both openly supporting LGBTQI+
rights and queer activism. It’s worth noting this
because the disability community (and even
disability activism) in Turkey seems extremely
reluctant to enter into any kind of alliance with
queer activism (whereas elsewhere SPoD, for
example, an LGBTQI+ NGO has repeatedly
organized events around disability issues). My
list is not, of course, exhaustive and could also
include other rights-based initiatives and their
publications, such as the EEEH (Esit, Erigilebilir,
Engelsiz Hayat Dergisi — Equal, Accessible and
Unobstructed Life Magazine).

| want to emphasise that Disability Studies, isn’t
only about disability. There’s a lot to learn from
it about the sociality of bodies, emotions and
pain, and it offers a big opportunity to confront
how different normalities are constructed at
the expense of some lives, how precarity is
unevenly distributed and how all this is biolo-
gised, medicalised and taken for granted.




Dilan Aydemir,

Tableau Vivant After
Frida Kahlo’s Self
Portrait with Cropped
Hair / Frida Kahlo’nun
Kirpilmis Saclarla
Otoportresi’nden Sonra
Canli Resim; 2017,
Video still / Video karesi

Dilan Aydemir,

Tableau Vivant After
Frida Kahlo’s Two Fridas
/ Frida Kahlo’nun iki
Frida’sindan Sonra Canli
Resim; 2017,

Video still / Video karesi

Dilan Aydemir,

Tableau Vivant

After Frida Kahlo’s

Self Portrait with

Thorn Necklace and
Hummingbird / Frida
Kahlo’nun Diken Kolye
ve Sinek Kusu ile
Otoportre’sinden sonra
Canli Resim; 2017,
Video still / Video karesi
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Sakatlik Calismalarindan 6grenebileceklerimiz
Sibel Yardimcr’ya bazi sorular
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Meslektaslarinizla birlikte
Turkiyeli okuyucuyu Sakatlik
Calismalarinin bazi ana metin-
leriyle tanistirmak amaciyla
Sakatlik Calismalari: Sosyal
Bilimlerden Bakmak adl kita-
b1 yayimladiniz. Bu proje nasil
gelisti?

Sakatlik izerine calismaya
basladigimizda, Turkiye’de
konuya neredeyse tamamen
tibbi bir perspektiften yaklasil-
digini fark ettik. Bunun 6tesine
gecme fikriyle yola c¢iktik. En
azindan bazi temel kaynaklarin
Turkce erisilebilir olmasini, sos-
yal modeli (ve onun elestirisini),
sakatlik deneyiminin tarih-
selligini, kimlikle iliskisini ve
erisilebilirlikle ilgili meseleleri
6ne cikarmak istedik. Cokca
gonil yakinudi hissettigimiz

bu alandaki calismalarla beni
tanistirdidi icin Dikmen Bez-
mez’e mitesekkirim ve Yildirm
Sentiirk’e de kitaba katkilari
icin tesekkiir etmek istiyorum.

Kitabin “Sakatlik ve Kimlik”
boliimii {izerinde calistiniz,
degil mi? Bu konuya ilginizin
sebebi nedir?

Bence kimlik konusu sakatlik
aktivizminin en karmasik yén-
lerinden biri ¢linkii ilk olarak
sakatligin, tarihsel olarak
-birakin benimsemeyi- bir kim-
lik 6zelligi olarak tanimlanmasi
bile cok zor olmus. ister bir tiir
bela ister tibbi bir durum ola-
rak goriilmis olsun sakatligin
her zaman kimlik politikalariyla
uyumlu olmasini zorlastiracak
olumsuz yan anlamlari olmus.
Bir insan nasil her zaman
eksiklik olarak yaftalanmis,

normal olandan sapma olarak
goriilmiis bir seyden gurur
duyabilir? Bence Sakatlik
Calismalari bu alginin degis-
mesine yardimci oldu, c¢iinki
6zellikle Foucaultcu akslar
(ve elestirileri) normalligin
insasinl sorgulamak yéniinde
cok katkida bulundu. Kanimca
sakat (yani toplum tarafindan
engellenmig) bir kisinin nasil
adlandinlacagi sorusu lizerine
devam eden tartismalar da bu
karmasikligin bir parcasi. Sa-
kat Kisi ister bir kahraman ister
bir kurban olarak temsil edil-
sin, sakatligi olumsuz gériilen
bedensel bir durum degil de
toplumsal miicadeleye konu
edilmesi gereken bir ényargi
bicimi olarak diisiinmek hala
pek kolay degil.

Turkiye’deki Sakatlik Ca-
lLismalari alanini nasil tarif
edersiniz? Bahsetmek iste-
diginiz projeler var mi? Ve
bize Turkiye’deki sakatlik
ve queer aktivizmi arasinda-
ki igbirlikleri ile ilgili neler
soyleyebilirsiniz?

Turkiye’de bu alanin gelismek-
te oldugunu distintiyorum ve
pek cok genc akademisye-
nin bu diislince cizgisine ilgi
duydugunu gérmekten mutlu
oluyorum. Bahsedebilecegdim
akademik kurumlardan birkaci
istanbul Universitesi (Sakatlik
Calismalari Arastirma Merkezi
ve Yiiksek Lisans Programi),
Bogazici Universitesi (Sosyal
Politikalar Forumu ve Yiiksek
Lisans Programi) ve Bilgi Uni-
versitesi (Sosyoloji ve Egitim
Calismalari Merkezi ve insan
Haklari Merkezi). Toplumsal

Haklar ve Arastirmalar Der-
negi (TOHAD) hak ihlalleri
lizerine arastirmalar ve lobi
calismalari yapan baska bir
6nemli odak. Ayrica iki internet
temelli inisiyatiften bahsetmek
istiyorum: Birincisi engelliler.
biz, ayda bir milyondan fazla
ziyaretcisi ile bliyiik bir bilgi ve
deneyim paylasim platformu.
ikincisi Merhaba! Spektrum,
noérocesitlilik alaninda hak
temelli bir 6rglitlenme. Her
ikisi de arastirmalar ve cevi-
riler yayinliyorlar ve acikca
LGBTQI+ ve queer aktivizmini
destekliyorlar. Bu 6nemli bir
nokta clinkli Turkiye’de sakat-
lik 8rgtitlenmeleri (hak temelli
olanlar bile) queer aktivizmle
ittifak yapmak konusunda son
derece isteksiz (oysa érne-
gin bir LGBTQI+ sivil toplum
kurulusu olan SPoD bircok
kez sakatlik ile ilgili meseleler
tzerine etkinlikler diizenledi).
Tabii ki burada saydiklarim bii-
tiin olusumlari kapsamiyor ve
baska hak temelli inisiyatifleri
ve érnegin EEEH (Esit, Erisilebi
lir, Engelsiz Hayat Dergisi) gibi
yayinlari da eklemek miimkdin.

Sunu vurgulamak istiyorum ki
Sakatlik Calismalari sadece
sakatlikla ilgili bir alan degil.
Bu alandan bedenlerin, duygu-
larin ve acinin toplumsalligiyla
ilgili 6grenebilecegimiz cok
sey var ve bize farkli normallik-
lerin nasil belirli hayatlar aley-
hine insa edildigiyle, glivence-
sizligin esitsiz dagilimiyla ve
butiin bunlarin hepsinin nasil
bioyolojiklestirildigi, medikal-
lestirildigi ve kaniksandigiyla
ylizlesmek icin cok énemli bir
firsat sunuyor.




Lieko Shiga,
from the
series Human
Spring / insan
Suretinde Bahar
serisinden;
2018-19;
Courtesy

the artist /
Sanatcinin
izniyle

In her role as a village photographer of Kitakama in Japonya’nin Tohoku bdlgesindeki Kitakama’da kdy
Japan’s Tohoku region, Lieko Shiga has photographed all ~ fotografciligi yapan Lieko Shiga, -insanlarin giindelik
manner of activity - from people’s quotidian interactions eylemlerinden 2011°de meydana gelen ve Kitakama’da
to the unexpected devastation of the Great Tohoku yasayan 370 aileden 60’in1 yok eden Biiyiik Tohoku
Earthquake that in 2011 destroyed 60 of Kitakama’s 370 Depreminin beklenmedik yikimina kadar- her tiirli
families. Her photographs recall the artist’s commitment etkinligi fotografladi. Shiga’nin fotograflari, tsunaminin
to her community following the tsunami, moving from ardindan bir gecici barinaktan digerine giden sanatginin
one temporary shelter to another. kdy halkina olan bagliigini ortaya koyuyor.
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People with disabilities are mostly erased
from the sexual world due to constructions,
prejudices and misbeliefs about their sexuali-
ties stemming from the dominant discourses.
Sexuality, pleasure, and intimacy for people
with disabilities are highly contingent on these
interlocking discourses of normality, sexuality,
able-bodiedness, heteronormativity and so

on. In their critical analysis of such discours-
es, scholars seek to reveal the ways in which
disabled sexuality is shaped by an ‘ableist
depiction of the sexual world’ where only those
who are ‘able-bodied’ and ‘heterosexual’ can
access sexual relations.

A working definition of ableism has been
proffered by disability activist Talila ‘TL’ Lewis,
2021 (www.talilalewis.com):

A system that places value on people’s
bodies and minds based on societally
constructed ideas of normality, intel-
ligence, excellence, desirability, and
productivity. These constructed ideas
are deeply rooted in anti-Blackness,
eugenics, misogyny, colonialism, im-
perialism and capitalism. This form of
systemic oppression leads to people and
society determining who is valuable and
worthy based on a person’s language,
appearance, religion and/or their ability
to satisfactorily [re]produce, excel and

‘behave.’ You do not have to be disabled
to experience ableism.

In the light of such a conceptual basis, this arti-
cle highlights the challenges and barriers that
disabled queers face in queer social settings
by looking at their experiences of prejudice
and misbelief about their sexualities. Some
accounts of disabled queer activists from
Sweden and Turkey will be drawn upon, from
research that | conducted in 2018.

Before discussing disability inclusivity in queer
movements, it is important to highlight the
long-lasting history of similar oppressions that
both queer and disabled communities have
faced. Queer and disabled subjectivities expe-
rience oppressions ranging from medicalisa-
tion to demonisation due to the ‘non-normative
nature of their bodies. Having been pictured
as ‘deviants’ or ‘monstrous beings’ in different
phases of history, some of them still face the
threat of medical intervention and are discrim-
inated against in different domains of life such
as employment, education, housing, or social
relations. Sexuality is another ground that can
be added to this list.

b

Drawing from such experiences, a number of
studies delineate how ‘able-bodiedness’ and
‘heteronormativity’ institutionalise themselves
as the natural orders. Even so, the engagement




between queer and disability communities in
general is still weak. Indeed, queer movements
are not free from challenges and barriers when
it comes to disabled inclusivity. Some scholars
and activists have already highlighted com-
mon issues faced by queer disabled persons
in queer advocacy. Disability and queer activ-
ist and writer Eli Clare criticises the disunion
between abled and disabled people within the
LGBTQI+ community, and the inaccessibility
and narrow nature of queer advocacy, lead-
ing to the exclusion of disabled people from
queer movements. In his book Exile and Pride
Disability, Queerness, and Liberation this was
addressed:

A gay rights agenda focused on formal
legal equality — specifically access to
marriage for same-sex couples, inclu-
sion in military service, and inclusion in
anti-discrimination and hate crimes laws
- remains the narrow focus of the most
visible and well-resourced lesbian and
gay (now often going by the name ‘LGBT’)
political formations. Radical queer and
trans resistance to the limitations of this
agenda continues.

There are various accessibly issues within
queer movements, including but not limited

to inaccessibility of social events and queer
spaces or materials, and lack of awareness
regarding disability issues. These point to the
urgent need to make queer movements more
accessible to and inclusive for disabled queers.
This depends hugely on understanding and ac-
knowledging the similar oppressions that queer
and disabled communities experience.

The scenes LGBTQI+ groups choose are
usually not accessible, as the venues are
often downstairs or upstairs, and this is
explained by the lower rent in those plac-
es. The gay and women’s choirs have

to choose inaccessible venues for their
concerts because they are the cheapest.
If | do go to their parties, the rooms are
usually very badly lit and noisy with loud
music. That makes me feel more isolated
because | can’t make contact visually.

— A participant from Sweden.

Another critical issue that is harming the sense
of belonging to the queer movement among
disabled persons is the prejudices and misbe-
liefs among queer people. In the very limited
spaces where disabled queers can find the
opportunity to represent themselves, they
have to overcome the barriers caused by the
tendency among abled-bodied people in queer
movements to decide/talk on behalf of them.
Such tendencies may result in trespassing on

personal boundaries and lead to assumptions
about disabled sexuality — such as seeing them
as asexual - all of which play into the oppres-
sions that they are already experiencing. For in-
stance, disabled queer people may be discrimi-
nated against on flirting platforms, they may be
blocked and or stigmatised once they reveal
their disabilities. Indeed, participants from both
countries listed this as one of the main discrim-
inations in queer spaces in my research.

Such a lack of awareness or prejudices and
misbeliefs among queer communities influence
to what degree their spaces are inclusive or
accessible for disabled queer people. If queer
movements fail to address the issues faced

by disabled queer people, this contributes to
the oppressions against them and harms their
queer advocacy. For instance, exclusion from
employment is one of the major issues faced
by queer people, and a disabled queer person
without the support of the queer community
might easily find themselves alone and power-
less in the face of such discrimination. Queer
disabled people might find it more challenging
to access important information on key issues
(relating to gender-change operation, sexually
transmitted illnesses or reproductive rights, for
example).

I’m being discriminated against in every
aspect of life because of my disability.
It’s harder to find a partner, find a job,
even a friend. | have to work twice as
hard compared to an abled people, for
everything. | have to work to get people
to accept my identities.

— A participant from Turkey.

The challenges impeding disabled inclusivity in
queer advocacy listed here reveal the urgent
need to improve accessibility within queer
movements. This is crucial in order to prevent
disabled queer activists from being excluded
from queer social spaces and to support their
development of a stronger sense of belonging
to queer movements.
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Sakatlar cinselliklerine dair
egemen sdylemlerden kay-
naklanan ényargilar ve yanlis
inanclar nedeniyle cinsel-

lik diinyasindan neredeyse
tamamen dislanmaktadir.
Sakat cinselligi ve arzulan s6z
konusu oldugunda “normallik,
cinsellik, saglamlik ve hetero-
normativite” lizerine Uretilen
egemen sdylemlerin biyuk
olclde ic ice gectigini ve
birbirini besledigini gériiyoruz.
Bu gibi egemen séylemlerin
elestirel c6ziimlemesini yapan
akademisyenler, sadece
saglam bedenli ve heterosek-
siiellerin kendine yer bula-
bildigi “cinselligin saglamci
diinyasinin” sakat cinselligini
nasil bicimlendirdigini ortaya
koymayl amaclar.

Onemli bir sakatlik aktivisti
olan Talila ‘TL’ Lewis, saglam-
cilik tanimini 2021 yilinda su
sekilde glincellemeyi 6nermis-
ti (www.talilalewis.com):

(Saglamcilik) toplumsal
olarak insa edilmis nor-
mallik, zeka, yetkinlik,
arzulanabilirlik ve tretken-
lik fikirlerine dayanarak

insanlarin bedenlerine ve
zihinlerine deger bicen
bir sistemdir. Bu kurgu-
lanmis fikirlerin koékleri
oldukca derin bir bicimde
Siyah-karsitugi, 6jenizm,
kadin diismanluigi, sémiir-
gecilik, emperyalizm ve
kapitalizme uzanir. Siste-
mik ayrimciligin bu bici-
minin vardigi noktada, in-
sanlar ve toplumlar kisinin
diline, goriiniisiine, dinine
ve/veya basarili bicimde
ure[tlme, yetkinlesme ve
“davranma” becerisine
bakarak kimin degerli ve
6nemli olduguna karar
verir. Saglamciliga maruz
kalmaniz i¢cin sakat olma-
niz sart degildir.

Bu yazimda béyle bir kavram-
sal temel lizerinden sakat que-
er’lerin kendi cinselliklerine
iliskin karsilastiklari 6nyargi ve
yanlis inanclarla ilgili dene-
yimlerine bakmayi ve sakat
queer’lerin queer sosyalles-
me alanlarinda karsi karsiya
kaldiklar bazi sorunlara ve
engellere isik tutmayi hedef-
liyorum. 2018’de gercekles-
tirdigim arastirma dahilinde

goriistiigiim isvec’ten ve
Turkiye’den sakat queer
aktivistlerin aciklamalarindan
yararlanacagim.

Sakatlarin queer hareketi icin-
deki yerini tartismaya gecme-
den 6nce, hem queer hem de
sakat 6znelerin karsi karsiya
kaldiklari benzer ayrimcilik

ve baskilarin uzun tarihine
kisaca isik tutmakta fayda var.
Queer ve sakat 6znellikler,
bedenlerinin normatif diizen
disinda kalmasi nedeniyle,
tibbilestirilmekten “seytanlas-
tinlmaya” dek uzanan cesitli
ayrimciliklara ve baskilara
maruz kalmiglardir. Tarihin fark-
li dénemlerinde “sapkin” ya
da “korkunc varliklar” olarak
resmedilmelerine ek olarak
bugiin de tibbi miidahale
tehdidiyle karsi karsiya kaliyor
ve istihdam, egitim ve barinma
gibi cesitli alanlarda ya da
sosyal iligkilerde ayrimciliga
maruz birakiliyorlar. Cinsellik
de bu listeye eklenebilecek
baska bir zemin.

Bu tiir ayrimcilik deneyim-
lerinden yola cikan pek cok
calisma “saglam-bedenlilik”




ve “heteronormativite”nin
birbirine bagli oldugunu, dogal
ve yekpare diizenler olarak
toplumlara dayatildigini ortaya
koyuyor. Tum bu calismalara
ragmen, queer ve sakat top-
luluklari arasindaki bag hala
zayif. Tahmin edilebilecegi gibi
sakatlarin queer hareketine
katiiminda ciddi sorunlar ve
engeller s6z konusu.

Sakat queer Kkisilerin queer
hareketi icinde karsi karsiya
kaldiklar bazi sorunlar kimi
arastirmacilar ve aktivistler
tarafindan coktan ortaya ko-
yuldu. Sakat ve queer aktivist
yazar Eli Clare, LGBTQI+ top-
lulugu icindeki sakat olmayan
ve sakat Kisilerin birlikten uzak
durumlarini, sakatlarin queer
hareketlerinden dislanmasina
yol acan erisim sorunlarini ve
queer hareketin kapsayicilik
konusundaki kisitliigini eles-
tirmistir. Eli Clare’in Exile and
Pride Disability, Queerness,
and Liberation [Siirgilin ve
Onur Sakatldi, Queer’lik ve
Kurtulus] adli kitabinda konuya
dair bu ifadelere yer verilmisti:

Yasalar 6niinde esitlige
-6zellikle de escinsel
evlilige erisime, askerlik
hizmetine alinmaya ve
ayrimciliga ve nefret suc-
larina karsi yasalara dahil
edilmeye- odaklanan bir
gay haklari glindemi, en
goriinlir ve genis kaynak-
lara sahip olan lezbiyen
ve gay (simdilerde siklikla
“LGBT” adini kullandik-
larini gériiyoruz) siyasi
olusumlarinin dar odag
olmay stirdiriyor. Bu
glindemin ortaya koydu-
gu sinirlandirmalara karsi
ise radikal queer ve trans
direnisi devam ediyor.

Queer hareketi icinde pek cok
erisilebilirlik sorunu s6z konu-
su. Bunlar icinde en 6nemli-
leri queer mekanlarin, sosyal
etkinliklerin ve kaynaklarin eri-
silebilir olmamasi ve sakatlik
konusunda farkindalik eksikli-
ginin yarattigi engeller olarak
siralanabilir. Fakat sorunlar

bunlarla sinirli degil. Sade-

ce bu meseleler bile queer
hareketinin sakat queer’ler icin
bir an 6nce daha erisilebilir ve
kapsayicli hale getirilmesi ge-
rektigini gdéstermektedir. Bu da
buyilik dl¢clide, queer ve sakat
topluluklarin deneyimledikleri
ayrimcilik tiirlerinin benzerligi-
ni anlamaya ve onlarin varligini
kabul etmeye bagli.

LGBTQI+ gruplarin sectik-
leri mekanlar genellikle
erisilebilir olmuyor, zira
dernek mekanlari sik-
likla binalarin alt ya da
st katlarinda yer aliyor.
Bunun nedeni de kirala-
rinin daha diisiik olmasi
olarak aciklaniyor. Gay ve
kadin korolari, konserler
icin erisilebilir olmayan
mekanlar secmek zorun-
dalar c¢linkii genellikle

en ucuz mekanlar bunlar
oluyor. Partilerine gittigim
yerler genellikle cok kot
aydinlatilmis ve yliksek
sesli miizik nedeniyle gii-
raltild. Buralarda kendimi
daha cok izole olmus his-
sediyorum clinkii gorsel
temas kuramiyorum.
-Isvec’ten bir katiimcl

Sakat queer Kkisilerin queer
hareketine aidiyet gelistirmesi
énilindeki bir diger engel bazi
queer kisiler arasindaki 6nyar-
gilar ve sakatliga dair yanlis
kanaatler. Sakat queer’lerin
kendilerini temsil etme firsati
bulabildikleri nadir zaman-
larda, queer hareketinde yer
alan saglam-bedenli kisilerin
sakatlar adina karar verme/
konusma egilimleri de asilmasi
gereken ayri bir engel. Bu gibi
egdilimler kisisel sinirlari ihlal
etmeye yol acabilirken, sakat
kisilerin cinselligine iliskin
pesin hiikiimlere -6rnegdin on-
lari cinsiyetsiz olarak gérmek
gibi- neden oluyor. Tim bunlar
sakat queer’lerin halihazirda
maruz kaldigi baski ve dis-
lanmayi pekistiriyor. Mesela,
sakat queer kisiler flort plat-
formlarindan diglanabiliyorlar,
sakat olduklarini acikladikla-
rinda engellenebiliyor ya da

damgalanabiliyorlar. Arastir-
mamda, her iki Gilkeden kati-
lUmcilar da bunu queer mekan-
lardaki baslica ayrimciliklardan
biri olarak siraliyor.

Queer topluluklarindaki bu
tirden farkindalik eksikligi

ya da onyargilar ve sakatliga
dair yanlis kanaatler, queer
mekanlarin sakat queer kisiler
icin ne élclde kapsayicl ya da
erisilebilir olacagini belirliyor.
Queer hareketi icerisinde,
sakat queer kisilerin yasadigi
sorunlarin ele alinmamasi,
onlara yonelik ayrimciliga
sebep olurken queer aktiviz-
mine de zarar veriyor. Ornegin,
istihdamdan dislanma queer
kisilerin karsilastiklari en bi-
yiik sorunlardan biri ve sakat
queer bir kisi queer toplulugu-
nun destegine erisemediginde
bu gibi aynimciliklar karsisinda
kendisini kolaylikla yalniz ve
guicsiiz hissedebiliyor. Sakat
queer Kisiler icin kritik 6Gneme
sahip konularda (cinsiyet de-
gisikligi, cinsel yolla bulasan
hastaliklar ya da Greme haklari
gibi) dnemli bilgilere ulasma
konusunda daha fazla zorluk
yasiyorlar.

Sakatligim yiziinden ha-
yatin her alaninda ayrim-
ciliga ugruyorum. Partner
bulmak, is bulmak, hatta
arkadas bulmak bile daha
zor. Sakat olmayan insan-
lara gore iki kat daha fazla
cabalamam gerekiyor her
sey icin. insanlarin beni
kabul etmeleri icin ugras-
mam gerekiyor.
-Turkiye’den bir katiimcl.

Yukarida siraladigim, queer
savunuculugunun sakatlari
icermesini engelleyen bu me-
seleler queer hareketi icinde
erisilebilirligi gelistirmenin acil
bir intiyac oldugunu ortaya
koyuyor. Bu ihtiyag, sakat qu-
eer aktivistlerin queer sosyal
mekanlardan dislanmalarinin
6niline gecilmesi ve queer ha-
reketine daha gliclii bir aidiyet
duygusu gelistirebilmeleri icin
buylik 6nem tasiyor.
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Excerpt from the story “ismail”
by Elif Aybas

Elif Aybas,
Casting Six
Fishing Lines
into the Forest
of Childhood,
Varlik
Publishing,
2021,

pp. 33-36.
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ismail is the youngest of three siblings. After a
seizure he had when he was little, his left arm
became stiff. He didn’t completely lose function
in the arm, but there are things he is unable to
do. He’s as thin as a twig. His older sister and
brother are slim too, but they’re not feeble like
him. His sister is quiet, hardworking at home,
skilful in handwork. A copy of her mother. His
brother is nonchalant, walks with his shoulders
raised, directs his gaze at everything as if he
wants to see what’s inside. He is to be married
soon.

ismail’s father is a retired worker; his presence
or absence isn’t really noticed in the coffee
shops. ismail is growing up in the shelter of his
mother’s and sister’s warmheartedness. He

is adept at one thing: he knows how to entertain
himself. While all the kids from the street run
after a ball, ismail can busy himself with games
he plays with scrap he’s collected. He has a pe-
culiar vision. He knows how to avoid places and
people that will hurt him. He likes to watch birds
flying and ants crawling. He doesn’t fancy the
other children’s games and no one fancies his.
That said, he doesn’t long for a friend either.

He is dexterous. The other day he made a fine
stool out of scraps of wood and a straw mat he
found. His sister helped him, too. They sat to-
gether and painted it. Both enjoyed these three
half hours spent together. Once in a while, ismail
takes his stool and sits where it pleases him to.
Thanks to this stool that he made with his own
hands, he can drift off into daydreams facing
the scenery of his own choosing. Such joy do
these moments bring him that sometimes he
starts singing softly to himself. This solitariness
really annoys his brother. It might be a merit for
women, but he can’t wrap his mind around a
man being so indifferent to others and being so
unassuming.

ismail has a second skill: avoiding attention. This
comes in handy at school, since it is not possi-
ble to preoccupy himself with something else
in the classroom. The teacher is waiting right
there, staring at them all to catch and correct
the smallest transgression or incompetence,
and to detect and praise any achievement.

This is a delicate matter. On the one hand, he
shouldn’t do too well and attract his friends’
envy and his teacher’s attention. On the oth-

er, he shouldn’t provoke anger by getting low
grades. He shouldn’t sit in the back and blend in
with the naughty children, but he shouldn’t sit in
the front and tempt the teacher either. ismail is

good at fine tuning it. In the same class, under
the scrutiny of the same teacher for years, not
a word is said about him, good or bad.

And so the days pass. ismail masters not being
seen and those around him not seeing him.
Before he knows it, he’s going to turn twelve.
It’s a nice summer with plenty of birds. Such
views! The first day of school is in two weeks.
If you asked ismail, he’d tell you there are three
seasons in a year. The few years he can trace
back in his memory revolve around two school
semesters and a summer. ‘Today’s date is two
weeks till the first day of school...” ismail sings
a rhyme: ‘One hundred, the plough started. One
hundred and ten, lands on the soil then.” The
indistinct image of his grandmother sitting next
to the stove and counting beads. ‘One hun-
dred and fifty, it’s summer apparently.’ ismail is
singing his rhyme, watching the ants lining up
between the kitchen and the garden.

The whole household is busy with his brother’s
wedding. What a show it is. His mother and
sister have given each other a helping hand and
sewed new dresses to wear. They could have
bought ready-mades if they wanted to. The
fabrics, the threads, the decoration, the buttons
and the electricity bill added up to the same as
the cost of new dresses, but their mother didn’t
want to waste her talent. Had she practised
this craft for so many years just so it could fade
into oblivion?

The bride’s name is iclal. She is neither thin nor
fat. Neither tall nor short. She has clear skin
and thick hair. His mother is happy to take a
good-looking bride. His sister is also fond of
her. iclal lets her borrow her makeup, some-
times even gives them to her as presents.

His brother is content to be the groom in the
prettiest, fanciest wedding of that summer.
They have also bought a nice suit for ismail.
His mother hasn’t attempted to sew men’s
clothing. When his sister calls him to try it on,
ismail leaves his watch duty and runs inside. It’s
not that easy to find the right fit, because he’s
slightly built. The two women make ismail turn
round and round, pulling at his suit, pinning it all
over. His sister shortens and hems his pants,
but there’s not much that can be done about
the jacket’s shoulders. So be it; he can wear it
next year. ismail really likes his clothes. How
clothes look on which kind of bodies is not for
an eleven year old to worry about, but he can
sense that to himself he looks fancier in this
costume than he does to others.
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Elif Aybas tarafindan yazilan “ismail” adli dykiiden alinti

ismail iic kardesin en kiictigui.
Kiicliikken bir havale gecirmis,
sol kolu kasilip kalmis. Hep-
ten kullanamiyor degil kolunu
ama her isi yapmaya da kabil
olamiyor o giinden beri. ince-
cik, dal gibi. Ablasi ve agabeyi
de ince sayilirlar ama yine de
onun kadar siizglin durmuyor-
lar. Ablasi sessiz, ev isinde
caliskan, el isinde maharetli.
Annesinin kopyasi. Agabeyi
havai bir delikanli. Omuzlarini
kaldirarak yiriiyor, cevresine
her seyin en icini gérmek ister
gibi dogrudan bakiyor. Yakinda
evlenecek. Babasl is¢ci emek-
lisi. Kahvehane masalarinda
varligiyla yoklugunu ayiran pek
olmuyor.

ismail, ablasiyla annesinin
yumusak huyunun siginaginda
buylyip gidiyor. Bir iste usta
ama, kendi kendini eglendir-
mek. Sokagin biitiin cocuklari
bir topun pesinde kosturup du-
rurken, ismail oradan buradan
topladigi cer ¢c6pii oyun edip
oyalaniyor. Degisik bir uzg6-
rii bu. Incinecegi yerlerden,
kisilerden kendini sakinmayi
biliyor. Kuslarin ucusunu, ka-
rincalarin ylrliylsini izlemeyi
seviyor. O baska oyunlara
heves etmiyor, onun oyunla-
rina heves eden de olmuyor.
Bir arkadasin eksikligini de
duymuyor gerci. Becerikli de.
Gecenlerde etraftan topladigi
tahtalarla buldugu bir hasirdan
glizel bir tabure yapmis. Ablasi
da yardim etti, birlikte oturup
glizelce boyadilar. Birlikte ge-
cirdikleri bu li¢c yarim saat iki-
sine de pek keyifli geldi. ismail
zaman zaman bu tabureyi alir,
kafasina esen bir yere gider
oturur. Kendi emegiyle yaptig
bu tabure ona istedigi man-
zarada hayallere dalma izni
vermistir. Oyle bir haz anidir ki

bu, kendince sarki mirildandigi
dahi olur. Agabeyi onun bu
kendi kendineliginden hic hos-
lanmaz. Kadinlarda meziyetse
de, bir erkegin cevresine bu
kadar alakasiz kalmasi aklinin
alacag, iddiasizligi da sevece-
Qi sey degildir.

ismail’in ikinci bir meziyeti
daha var: dikkat cekmemek. Bu
meziyet okulda ¢ok ise yari-
yor, ¢linkil sinif icinde kendine
ayri mesgale tutmak miimkiin
degil. Ustelik 6gretmen he-
men surada; en kiiclik asinugi,
beceriksizligi yakalayip diizelt-
mek, basariyi gériip évmek icin
gozlerini Gizerlerine dikmis bek-
liyor. Bu ince bir is. Bir taraftan
yiksek notlar alip digerlerinin
hasediyle 6gretmenin dikkatini
cekmemeli ama 6biir taraftan
koti notlarla kimseyi kizdirma-
mali da. Arkada oturup hay-
lazlardan sayilmamall, iclerine
karismamalli ama 6nde oturup
6gretmenin géziine degmemeli
de. ismail bu ince ayari pek iyi
biliyor. Seneler boyu bir sinifta,
bir 6gretmenin gézetiminde ne
iyi ne kotu tek bir s6z ettirmedi
kendine.

Giinler birbiri Gizerine devri-
liyor, ismail gériinmemekte

ve etraf da onu gérmemekte
ustalasiyor. Anlamadan on bir
yasini bitirdi bile. Kuslar bol
glizel bir yaz oldu. Ne seyir
ama! Okullar iki hafta sonra
acilacak. Sorsaniz ismail icin
bir sene lic mevsim. Hatira-
sinda geriye dogru sayabildi-
gi birkac yil, iki donemle bir
yazin etrafinda doénip duruyor.
“Tarihlerden okullarin acil-
masina iki hafta var...” ismail
kendi kendine bir tekerleme
tutturmus: yliz, sabani diiz. Yiiz
on, topraga kon. Soba basinda
tespih ceken babaannesinin

silik gérintiisi. Yuz elli, yaz
belli. ismail agzinda tekerle-
mesi, mutfakla bahce arasina
dizilen karincalara nébetci.

Biitlin ev ahalisi ise agabeyinin
diigliniiyle mesgul. Bir tanta-
na ki hi¢ sormayin. Annesiyle
ablasi birbirlerine el verip
kendilerine glizel birer elbise
diktiler. Hani cok isteseler
hazir da alirlardi. Kumasiydi,
ipiydi, slistiydi, diigmesiydi,
elektrik faturasiydi derken

bir hazir parasi ediyor zaten
ama anneleri zanaatini bosa
harcamak istemedi. Yillarini
devri gececek bir zanaata mi
vermisti? Kizin adi iclal. Ne za-
yif ne sisman. Ne uzun ne kisa.
Teni berrak, saclari giir. Annesi
guzel gelin almaktan memnun.
Ablasi da begeniyor iclal’i.
Hem iclal makyaj malzemele-
rini kullanmasina izin veriyor,
hatta bazen kimisini hediye de
ediyor. Agabeyi o yazin en gii-
zel, gosterisli evliliginin tarafi
olmaktan memnun. ismail’e de
guzel bir takimelbise aldilar.
Erkek kiyafetine kalkisamadi
annesi. Ablasi denesin diye
cagirinca Ismail nébeti birakt
kosturdu geldi. ismail biraz kii-
cuk oldugundan tam élcilerini
tutturmak pek kolay olmuyor.
iki kadin bir ismail’i etrafinda
dort dondirdiiler. Kiyafetlerini
cekistirip durdular, orasina
burasina igneler kondurdular.
Ablasi pantolonun pacalarini
kesti ama ceketin omuzlarina
yapacak bir sey yok pek. Ne
yapalim bu da bdyle olsun,
seneye de giyer hem. ismail
kiyafetlerini pek sevdi. Kiyafet-
lerin hangi bedende nasil dur-
duguna akil yuritmek on bir
yasin harci degil ama kiliginin
kimseye kendisine goriindiigi
gibi gosterisli gérinmedigini
de sezdi.

Elif Aybas,
Cocukluk
Ormanina

Alt1 Olta,

Varlik Yayinlari,
2021, s. 33-36.
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Crip Magazine
Crossword

Matthias Julian

/ Bulmaca

ACROSS

1 Diagnostic term historically
associated with the Vietnam war
(acronym, 4)

2 Social unit, and title of American

sitcom starring Donald Glover, who

left the show for reasons of mental

health (9)

Philosopher declared him dead (3)

Riddling mythical creature (6)

Non-human companion (3)

Decrease in motivation to initiate

and perform self-directed

purposeful activities (9)

7 Ancient system of meaning-making
popular among millennials and
queers (9)

8 Where the sun don’t shine (4)

9 Physical constant (5, 5)

10 Someone not in the in-group (8)

11 State of despair and title of album
released in 2016 (12)

12 Practice of non-monogamy
(acronym, 3)

13 Second most widely consumed
drink in the world (3)

14 Not too shitty (2)

20 A complete sentence (2)

21 You can polish it (4)

22 Ft;ysical material of an organism
4

23 Leading cause of disability
worldwide according to WHO (10)

24 Jesus’ friends (9)

25 Possibly an antidote to
axa:)eptionalism and perfectionism

30 The sun and the moon combined
form the alchemical symbol for
this element (2)

31 Have you tried ...? (4)

33 Meme-famous US government
agency (acronym, 3)

35 A)cademic qualification (acronym,
2

[ 3 B ]

36 Intersex chromosome variation (4)

37 z—ii)ndu god, remover of obstacles
7

40 Something that many medications
mess with. Freudian term (6)

43 You get it from your friends and
your mattress (7)

44 Community of creatures, a part of
you (10)

45 ?)citrus fruit cherished for its scent
8

46 Being easily distracted is
one aspect of this diagnosis
(technically outdated acronym, 3)

47 Blind musician who was also
known as The Viking of Sixth
Avenue (7)

60 Important aspect of self-care (4)

65 Famous contemporary artist using
her practice as a method to deal
with mental illness (first name, 5)

71 What gays like to do with their hair
instead of going to therapy (6)

72 What the brain continually
produces (8)

73 Many people started making this in
lockdown (5)

74 Very elastic cartoon dog (4)
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15 Standard of excellence (5)

16 adrienne maree brown puts it at
the heart of activism (8)

17 Units of energy as suggested by
Christine Miserandino (6)

18 Promising substance for use in
mental health treatment (10)

19 Popular topic in cinema and
literature. bell hooks wrote a book
about it (4)

26 Intrusive thoughts are associated
with this diagnosis (acronym, 3)

27 Mother in ‘Please Like Me’ who
suffers from bipolar disorder (4)

28 Chemical element used in
psychopharmacology (2)

29 Everything can be one, even the
word itself (a gun definitely has
one) (7)

32 Volcanic rock (6)

34 The Institute for Precarious
Consciousness suggests that this
is the dominant reactive affect in
contemporary capitalism (7)

38 Title of a song by pop star who
won her freedom from an abusive
conservatorship in 2021 (5)

39 Symbolic animal of Asian
traditions, and name of an
approach to psychosis therapy (9)

41 Billie Eilish named a song after this
hormone (8)

42 Craft often used in therapeutic
institutions and currently a
booming trend (7)

48 Comedian with diagnosis of autism
spectrum disorder (last name, 6)

49 Artist featured in this magazine
(first name, 2)

50 Not feeling (4)

51 Practice in sex and kink (9)

52 Fossil, colour and herb that lifts
the mood (5)

53 Delivery by parachute (7)

54 ?og)breed and cryptocurrency

55 Prefix of many words referring to
the mind and its intricacies (3)

56 Common side effect of consuming
caffeine (8)

57 They’re essential, but many people
didn’t get enough in the last years,
or ever (4)

58 Enemies of Phoebe, Piper and
Paige (6)

59 A healer, unable to heal himself
(Greek mythology) (6)

61 Popular compound for self-
medication (acronym, 3)

62 This can serve as a way of
understanding things other than
binary (8)

63 Musical tool to create a vibe (8)

64 Lack of enthusiasm, emotion or
interest (6)

66 Not alone (8)

67 The sculpture group of this
mythological figure has been
called the prototypical icon of
human agony in western art (7)

68 Person who enjoys inflicting pain
on others (6)

69 Recreational activity (3)

70 Nickname for COVID-19 (4)

SOLDAN SAGA

1 Tarihsel olarak Vietnam savasiyla
iliskilendirilen bir teshis (kisaltma)

2 Sosyal bir birim, ayni zamanda
ruh sagligi nedenleriyle diziden
ayrilan Donald Glover’in rol aldig
Amerikan yapimi bir sitcom’un da
adi

3 Bir filozof onun éldugtini ilan
etmisti

4 Bilmeceleriyle iinlii mitolojik
yaratik

5 Insan olmayan arkadas

6 Kendine yonelik anlaml faaliyetler
baslatma ve gerceklestirme
motivasyonunda azalma

7 Y kusagi ve queer’ler arasinda
popiiler olan, kadim bir
anlamlandirma sistemi

8 Giinesin parlamadigi yer

9 Fiziksel sabit

10 Gruba dahil olmayan kisi

11 Umutsuzluk hali, ayni zamanda
2016 yilinda yayinlanan bir
alblimiin adi

12 Tek esli olmama pratigi (kisaltma)

13 Diinyada en ¢ok tiiketilen ikinci
icecek

14 Cok koétii olmayan

20 Tam bir cimledir

21 Uzerine oje siirebileceginiz sey

22 Bir organizmanin fiziksel
malzemesi

23 Diinya Saglik Orgiitii’ne gére
sakatligin baslica sebebi

24 Hz. isa’nin arkadaslari

25 [stisnacilik ve milkkemmeliyetcilige
muhtemel bir panzehir

30 Simyada sembolii giines ve ayin
birlesimi olan element

31 Hic ... yapmayi denediniz mi?

33 Hakkindaki internet meme’leriyle
inld olan ABD devlet kurumu
(kisaltma)

35 Akademik nitelik (kisaltma)

36 interseks kromozom varyasyonu

37 Engelleri yok eden Hindu Tanrisi

40 Bircok ilacin etkiledigi sey. Freud
cok kullanir

43 Arkadaslarinizin ve yataginizin size
verdigi sey

44 Yaratiklardan olusan bir topluluk,
sizin de bir parganiz

45 Kokusu c¢ok sevilen bir narenciye
meyvesi

46 Kolay dagilan dikkat bu teshisin
bir semptomudur (teknik olarak
modasi gecmis bir kisaltma)

47 Ayni zamanda Altinci Cadde’nin
Vikingi olarak da bilinen koér
miizisyen

60 Oz-bakimin énemli bir bileseni

65 Sanatini akil hastaligiyla basa
cikmak icin bir metot olarak
kullanan iinlii cagdas sanatgi (ilkk
ismi)

71 Gaylerin terapiye gitmek yerinde
saclarina yapmayi sevdikleri sey

72 Beynimizin durmadan (rettigi sey

73 Bircok insanin karantinada
yapmaya basladigi sey

74 Cizgi film kahraman,, elastik bir
képek

YUKARIDAN ASAGIYA

15 Mikemmellik standardi

16 adrienne maree brown, bu kavrami
aktivizmin merkezine koyar

17 Christine Miserandino tarafindan
Onerilen enerji birimleri

18 Akil saguiginin tedavisinde umut
vaat eden madde

19 Sinema ve edebiyatta popiiler bir
konu. bell hooks buna dair bir kitap
yazmisti

26 Miidahaleci disinceler bu tani ile
iligkilidir (kisaltma)

27 Please Like Me dizisindeki bipolar
bozukluk hastasi anne

28 Psikofarmakolojide kullanilan bir
kimyasal element

29 Her sey buna yol acabilir, kelimenin
kendisi dahil (tabancada bulunur)

32 Volkanik kaya

34 Giivencesiz Biling Enstitiis(,
bunun ¢cagdas kapitalizmin yol
actigi baskin semptom oldugunu
one striyor

38 2021 yilinda istismarci bir
anlasmadan kurtularak
o6zgirliigline kavusan pop yildizinin
bir sarkisinin adi

39 Asya geleneginde bir hayvan
sembolii ve psikoz tedavisinde
kullanilan bir yaklasimin adi

41 Billie Eilish bir sarkisina bu
hormonun adini vermistir

42 Terapi amacli enstitiilerde siklikla
kullanilan ve su anda yiikselen bir
trend olan zanaat

48 Otizm spektrum bozuklugu tanisina
sahip komedyen (soy isim)

49 Bu dergide de yer alan sanatci
(isim)

50 Hissetmeme hali

51 Sekste ve kink’te bir pozisyon

52 Ruh haline iyi gelen fosil, renk ve
bitki

53 Parasiitle teslimat

54 Bir kdpek cinsi ve kripto para birimi

55 Zihne ve onun inceliklerine atifta
bulunan bircok kelimenin 6n eki

56 Kafein tiiketiminin cok goriilen bir
yan etkisi

57 Cok gerekli olan ancak bazi
insanlarin son yillarda ya da hicbir
zaman yeterli miktarda almadigi
sey

58 Phoebe, Piper ve Paige’in
diismanlari

59 Kendi kendisini iyilestirmekten aciz
bir sifaci (Yunan mitolojisi)

61 Kendi kendine ila¢ tedavisinde
kullanilan popiiler bilesik (kisaltma)

62 ikilige sigmayan seyleri anlamanin
bir yolu olarak kullanilabilecek
kavram

63 Atmosferik ortam ya da belirli bir
his olusturmak icin kullanilan bir
miizikal ara¢

64 Cosku, duygu veya ilgi eksikligi

66 Yalniz olmamak

67 Bu mitolojik figiiriin heykel grubu,
Bati sanatinda insan istirabinin
simgelestigi bir prototip olarak
bilinir

68 Diger insanlara aci ¢cektirmekten
hoslanan kisi

69 Eglendirici bir aktivite

70 COVID-19’un takma adi




The Crossword was designed in English. You can find the Answers to the Crossword on p. 54.
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‘Normal and ‘Natural’
/“Normal” ve “Dogal”

Eli Claire

Eli Clare, Brilliant Imperfection: Grappling with cure [Harikulade Kusurluluk: Tedaviyle bojusmak], (Duke, 2017).

The medical-industrial complex pushes normal
weight, normal walking, normal ways of think-
ing, feeling, and communicating as if normal
were a goal to achieve and maintain. Some-
times normal is attached to natural; multina-
tional corporations marketing natural beauty,
natural strength, natural skin every day, as if
natural were a product to sell.

At the same time, white Western beliefs sepa-
rate human animals from nonhuman nature and
devalue the natural world. Coupled with capital-
ism, these beliefs drive an out-of-control greed
for and consumption of coal and trees, fish and
crude oil, water and land. Drive the destruc-
tion of what is natural. Drive the declaration of
cornfields as more productive and necessary
than prairie. In short, the white Western world
both desires to be natural and destroys what is
natural, depending on the context. It makes no
sense.

The standards called normal - sometimes in
tandem with natural — are promoted as averag-
es. They are posed as the most common and
best states of being for body-minds. They are
advertised as descriptions of who ‘we’ collec-
tively are — a we who predictably is white, male,
middle-and upper-class, nondisabled, Christian,
heterosexual, gender-conforming, slender,
cisgender. And at the very same time, these
standards, which supposedly reflect some sort
of collective humanity, are sold back to us as
goals and products. It makes no sense.

This nonsense couldn’t exist without the threat
of unnatural and abnormal. Whether focused
on repairing disabled body-minds or straighten-
ing kinky hair, lightening brown skin or making
gay, lesbian, and bi people heterosexual, cure
aims to make us as normal and natural as
possible. The pressure is intense, created and
sustained by the consequences and dangers
of being considered abnormal and unnatural.
Inside this pressure cooker, the promise of
cure is continually at work.
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Tibbi-endiistriyel komp-
leks, normal kiloyu, normal
ylriimeyi, normal diisiinme,
hissetme ve iletisim kurma
bicimlerini, sanki normallik
basarilmasi ve siirdurul-
mesi gereken bir hedefmis
gibi dayatir. Bazen normal,
dogala baglanir; cok ulus-
lu sirketler her giin dogal
guzelligi, dogal giici, dogal
cildi, dogal sanki bir {iriin-
miis gibi pazarlar.

Ayni zamanda, beyaz Batili
inanclar, insan denen canliyi
insan olmayan dogadan
ayirir ve dogal diinyayi daha
az degerli goriir. Kapitalizm-
le birlestiginde bu inanclar
kédmiir ve agac, balik ve
ham petrol, su ve toprak
gibi kaynaklarin kontrol disi
tiiketildigi bir agcgozlilige
yol acar. Dogal olanin yok
edilmesine sebep olur.
Misir tarlalarinin cayirlar-
dan daha verimli ve gerekli
oldugu iddiasina yol acar.
Kisacasi, beyaz Bati diinyasi
hem dogal olmayi arzu-

lar hem de baglama gére
dogal olani yok eder. Bu
kulaga mantiksiz geliyor.

Normal olarak adlandirilan
standartlar —bazen dogal
ile birlikte— “ortalama”
olarak yuceltilir ve be-
den-zihinler icin en yaygin
ve en iyi varolus durumlari
olarak sunulur. Bu standart-
lar, toplum olarak “biz”in
kim oldugunu aciklamak icin
kullanilir—tahmin edebile-
ceginiz gibi, beyaz, erkek,

orta ve ust-orta sinif, sakat
olmayan, Hrristiyan, hetero-
seksliel, normatif cinsiyet
deneyimine sahip, ince
hatli ve glizel, natrans bir
“biz”dir bu. Ayni zamanda,
sOzde bir tur kolektif insan-
ugi temsil ettigi varsayilan
bu standartlar, bize hedef-
ler ve Urlinler olarak geri
satilir. Bu kulaga mantiksiz
geliyor.

Bu sacmalik, dogal olma-
yanin ve anormal olanin
tehdidi olmadan var ola-
mazd. ister sakat beden-
zihinleri onarmaya ister
“garip” saclari diizeltmeye,
koyu tenleri agcmaya yahut
gay, lezbiyen ve biseksiiel
insanlari heterosekstiel
yapmaya odaklansin, tedavi
bizi miimkiin oldugunca
normal ve dogal kilmayi
amaclar. Baski yogundur,
anormal ve dogal olmayan
olarak goériilmenin sonuclari
ve tehlikeleriyle yaratilip
surdurilir. Bu dudukli ten-
cerenin icinde, tedavi vaadi
sirekli is basindadir.




Life €xchange-choices

letter

by Araya Rasdjarmrearnsook

Address

Date

To whom it may concern,

In 1960, a three-year-old girl confronted the
meaning of death without understanding it,
through her mother’s eternal disappearance.

Since then, as a child, she innocently wished
to make contact with the mysterious death.
The girl’s interest was in a pond’s dark depth
and the body of a dead bird in the garden, little
sparkles on a still urn containing mother’s
ashes under the light of day-time through the
window, and the solemnity of her mother’s fu-
nerary ritual; all were in her usual memory until
1987, when she found a way to befriend the
dubious death through her art process.

There was the process of printing with a dead
bird and a lifeless tree in mysterious land-
scapes from 1979-1990, and human dead bod-
ies in video performances in 1997/8. After that,
the dead bodies were seminar participants and
students in two 2005 performances. Those
were for her, not just art, but strategies against
the overwhelming nature of mental illness.

All of this saved her from the coming point of
suicide, which has been a kind of waiting for an
occasion in two parts: art and death. Parallel
to this has been the mutual care given to and
received from stray dogs from 1996 up to now.

Her imaginative arrangements in her house as
safeguards from her depression are: living with
seventeen dogs; a narrow pool next to her bed-
room in which she can float her cold body, a
beautifully designed stove with charcoal in her
writing room along with the sleeping places of
the five old sick dogs, whom she plans to take
with her at the same time; shooting practice
with the gun that she bought many years ago;
a long rope with which she sometimes practic-
es hanging from a beam in an open area, from
which she would be able to see the sun and
the moon in the last second of life.

Defusing and delaying committing suicide by
doing challenging artworks, non-stop taking
care of others’ lives year by year, used to be a
better way of controlling life’s direction than it
is now, due to the present world’s many dis-
turbing realities.

During artwork and life in the last five years
she has seen herself as a consumer by using
so many things and materials all the time, with
both sense and nonsense. In life one cannot
avoid consuming and using materials and
things, which are now overflowing problems:
junk, climate, lack of sympathy. This brings

her to the idea of ‘one person stopping con-
sumption’: the exchange of her life for peoples’
realisation of the world’s disaster and their
own human kindness through her assumed last
project ‘Necessity’s Rhythm’.

As a person, who is pained enough in her long
life, now 62 years old, the woman feels too
much to continue struggling against her men-
tal sickness by doing artworks, taking care of
stray animals and trying to change the per-
spective of the living towards consumption.
At this point, applying for euthanasia, is a final
gamble towards achieving some realisation in
humans of their perverse way of living.

The euthanasia part, part 1, is parallel to part 2,
what she calls the Jao-Jorn Donation (donation
for stray animals) and part 3 is environmen-

tal realisation (activities with reading, talking
together). These three parts are in the art of
life project ‘Necessity’s Rhythm’, for which the
artist is now requesting that your organisation
support her application for euthanasia.

Sincerely yours,
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Yasam Mubadelesi-
tercihleri dilekcgesi

Adres

Tarih

Araya Rasdjarmrearnsook
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ilgili Makama,

1960°ta, lic yasindaki bir

kiz cocugu, annesinin ebedi
olarak kaybolmasi sonucu
6limiin anlamiyla karsi karsiya
kaldi, onu anlamasa da.

O giinden beri, gizemli 6liimle
temas kurmay diledi kiicuk
kiz masumca. Kizin ilgisi bir
havuzun karanlik derinlikleri
ve bahc¢edeki 6li bir kusun
cesedi, pencereden gelen giin
1siginin lizerine distiigu, anne-
sinin killerini iceren durgun bir
kiip Gizerindeki kiiclik pirittilar
ve annesinin cenaze téreninin
resmiyetine dogru cekilmisti.
Tum bunlar 1987 yilina dek her
daim aklinin bir k6sesindeydi,
ta ki sanati yoluyla bu esraren-
giz 6liimle arkadas olmanin bir
yolunu bulana dek.

1979-1990 arasinda Uretti-

Qi gizemli manzara baskilari
siirecinde 6l bir kus ve cansiz
bir agac vardi. 1997/8 sonra-
sindaki video performansla-
rinda 6li insan bedenleri yer
aliyordu. Daha sonra, 2005 yiI-
lindaki iki performansinda oli
bedenler seminer katilimcisi
ve O6grencileri oldular. Bunlari
salt sanat icin degil, kendi
iyiligi icin de yapiyordu; agir bir
ruh hastaliina karsi direnme
stratejileriydi bunlar.

Tum bunlar onu, bir stredir iki
zithgin, sanat ve élimiin arasi-
na girmek icin adeta firsat kol-
layan intiharin esiginden kur-
tard. Bir yandan da 1996°dan

glinimiize dek siren, sokak
kdpeklerine gésterdigi ve on-
lardan gérdigu ilgi vardi.

Depresyona karsi 6nlem
olarak Urettigi evindeki hayali
diizenlemeler arasinda sunlar
yer aliyor: On yedi képekle bir-
likte yasamak; yatak odasina
bitisik, icinde soguk bedenini
ylizdirebildigi dar bir havuz;
yazi odasindaki glizel tasarimli
kémiir sobasi ve onun yanin-
daki, zamani geldiginde yanina
almayi planladigi bes yasli ve
hasta képegin uyudugu yer;
yillar 6nce satin aldigi bir silah-
la atis talimleri yapmak ve acik
bir alanda kimi zaman bir kiris-
te asili kalma pratikleri yaptig
uzun bir ip - bunu yaparken
yasaminin son saniyesinde gii-
nesi ve ayi gbrebilmeyi istiyor.

Meydan okuyan sanat yapit-
lari Greterek intiharin siddetini
azaltmak ve onu ertelemek,
hic durmadan baskalarinin
yasamlarina ihtimam gdster-
mek, mevcut diinyanin cok
sayidaki rahatsiz edici gercek-
liginin hikim siirdiigl simdiye
gore eskiden yasamin yoniini
kontrol etmek icin daha iyi bir
yoldu.

Son bes yildaki sanat ve
yasam siiresince, her zaman
anlamli-anlamsiz cok sayida
sey ve malzeme kullandi-
gindan kendisini bir tliketici
olarak goérdii. Hayat boyun-

ca malzemeler ve seyler
tiketmekten ve kullanmaktan
kacinamiyoruz, bunlar da simdi
icine gomiildiiglimiiz sorunlar:

¢op, iklim, sempati eksikligi.
Bu da onu “bir Kisinin tiiketimi-
ni durdurmasi” fikrine getiriyor;
yasami, insanlarin incelikle-
riyle ve diinyanin felaketin
esigindeki halini anlamalariyla
miuibadele edilebilir, ki bu da
onun muhtemelen son projesi
olacak: “Zorunlulugun Ritmi”.

Uzun yasami boyunca yete-
rince aci cekmis, simdi 62
yasinda olan kadin, hala sanat
yapitlar Ureterek, sokak ké-
peklerinin bakimini listlenerek
ve insanlarin bakis acilarini
tiiketime dogru cevirmeye
calisarak ruh hastaligiyla mi-
cadele etmenin artik glictni
asmaya basladigini hissediyor.
Bu noktada, 6tanazi icin bas-
vuruda bulunmak, insanligin
sapkin yasama bicimine dair
biraz farkindalik kazanmasi y6-
niinde oynadigi son bir bahis.

Otanazi boliima, boliim 1,
Jao-Jorn Bagisi (sokak hayvan-
lar1 icin bagis) olarak adlan-
dirdigi bélim 2’ye paralel ve
béliim 3 ise ¢cevre sorunlarinin
farkina varma (okuma, birlikte
konusma etkinlikleri). Bu lic
bolim “Zorunlulugun Ritmi”
ismini tasiyan yasam sanati
projesine dahil. Sanatci proje-
sinin bir parcasi olan étenazi
basvurusu icin kurulusunuzun
destegini talep ediyor.

Saygilarimla,




In 2012, Araya Rasdjarmrearnsook and one of her rescued stray dogs Prince Jood (Prince Diarrhea), with two steel legs, travelled to
Documenta 13 in Kassel, asking for donations to help stray dogs in Thailand. Prince Jood was found abandoned at the edge of a highway
as a puppy. Image: Araya Rasdjarmrearnsook
/ Araya Rasdjarmrearnsook ve kurtarilmis sokak képeklerinden biri olan celik bacakli Prens Jood (Prens ishal), 2012 yilinda, Kassel’de
diizenlenen Documenta 13’e giderken yol boyunca Tayland’daki sokak képeklerine yardim etmek amaciyla bagis topladi. Prens Jood
bulundugunda bir otobanin kenarina terk edilmis bir yavruydu. Fotograf: Araya Rasdjarmrearnsook

Contributor’s Biographies

atelienormalno is a workshop

in Kiev founded in 2018, where
professional artists with and
without Down’s Syndrome work
side by side, participating in many
exhibitions and publication projects.
artelienormalno works both inside
the studio and with institutional
partners towards art and inclusion.
A dynamic community, it is
constantly developing and looking
for new forms of interaction and
dialogue. The workshop is a place

for conversation without censorship.

Elif Aybas received her BA from the
Political Science and International
Relations Department at Bogazici
University, istanbul. Currently, she
is attending the Sociology Masters
programme at the same university.
From her childhood onward,

literature became a great
passion for Aybas. As a blind
person she believed that it was
a great way to meet the world.
In 2021 she was awarded the
Yasar Nabi Nayir Youth Award.

Dilan Aydemir is a disabled
visual artist from Ankara, Turkey
who works in multimedia. Her
work is heavily influenced by
the Mexican disability icon,
Frida Kahlo. Employing the
tableau vivant style, Dilan
recreates famous artworks by
Frida Kahlo in short self-portrait
videos, placing herself at the
centre. She draws parallels
between her lived experience
as a disabled female artist and
Kahlo’s, referencing the internal
struggle experienced by the
latter about her identity as a
disabled woman.

Mel Baggs (1980-2020), was an
American non-binary blogger who
predominantly wrote on the subject
of autism and disability, and became
well known in the early stages

of the autism rights movement.
Bagg’s work has had an enormous
impact on current discourses in

the neurodiversity movement. Their
blogs included ‘ballast existence’,
named after a propaganda term in
National Socialism. Baggs died on
11 April 2020 in Burlington, at the
age of thirty-nine.

ipek Burcak is an artist whose

working modes vary from video,

sound, installation, performance to

publication, never privileging one

medium over another. In her works,

she forms speculative approaches

to neurodiversity, technologies

and their impasses and non-

human potentials in subverting 51
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human narratives. She is half of the
collective Well Gedacht Publishing,
where she co-produces artists’
publications in collaboration with
fellow diasporic artists. ipek was
born in istanbul and lives in Berlin.

Eli Clare is a white, disabled and
genderqueer Us-American writer
from Lake Champlain in occupied
Abenaki territory (also known as
Vermont). He has written two books
of essays, Brilliant Imperfection:
Grappling with Cure and Exile and
Pride: Disability, Queerness, and
Liberation, as well as a collection
of poetry, The Marrow’s Telling:
Words in Motion. He has also
been published in journals and
anthologies as a social-justice
educator.

Theresia Degener is professor

of law and disability studies

at the Protestant University of
Applied Sciences in Bochum.

She is an activist in the German
Disabled Movement. In 1981 she
was significantly involved in the
implementation of the cripple
tribunal, and in the years after 2001
as an independent lawyer in the
drafting of the UN Convention on the
Rights of Persons with Disabilities.
She has been a member and chaired
the UN Committee on the Rights of
Persons with Disabilities.

Eva Egermann is an artist, writer and
researcher based in Vienna, Austria.
Her artistic and textual practice
revisits activist movements, various
subcultures across time, and
reworks the categories and political
conditions of ability and non-
conforming bodies. She has been
publishing Crip Magazine since
2012. Together with the filmmaker
Cordula Thym, she is currently
working on a docufictional TV-Show
format called C-TV.

Cinar Eslek is an artist based in
istanbul. Through works on canvas,
photography, video, installation and
fabric, she creates uncanny image
abstractions. Her works are about
the possibilities of the body, as a
complex organism. In collaboration
with the magazine Art Unlimited,
she produced Aksayanlar in 2021

a series of articles as well as an
exhibition, bringing together artists,
directors, screenwriters. Together
with Yekhan Pinarligil, she is working
on the XXY article project focusing
on stories about the body.

Lana Grahek is a freelance graphic
designer from Zagreb specialising
in printmaking. Together with Dejan
Krsi¢, she has been working on the
visual identity of the Kunsthalle
Wien, Vienna, since 2020. She is a

member of the Croatian Designers
Association and the Croatian
Society of Freelance Artists.

Kaan Goncii is a PhD student at
the University of British Columbia
in the department of Social
Work. He completed his Master’s
degree at istanbul University in
2018 with a thesis looking at
queer disabled people’s access
to queer advocacy in Turkey

and Sweden. He has worked

with several disability and queer
organisations and is currently
collaborating with a disability
activists’ and scholars’ advocacy
group looking at the gaps and
issues in the current euthanasia
policies in Canada.

Yevhen Holubientsev is one of
the permanent artists working in
the workshop of atelienormalno.
He lives and works in Kiev and the
village of Vablya. Holubientsev
works with painting, photography
and graphics, and is interested

in history, memorial practices,
cemeteries, China and the animal
world. He is a recipient of the
ArtistForArtist Art Prize 2022 and
has exhibited widely in Ukraine.

Matthias Julian moves through
contexts of artistic practice,
education and collaboration.
Amongst other things Matthias
is interested in radical queer
pleasures, destabilising norms,
finding new ways of being in
relationship with the world and
making life enjoyable. Gardening,
sculpture, movement, theory,
music and animism are elements
that Julian applies in developing
a post-depressive methodology.
Matthias lives in Vienna.

Alyson Patsavas is Assistant
Professor at the department

of Disability and Human
Development at the University

of Illinois, Chicago (UIC). Her
research focuses on the cultural
politics of pain, health and illness,
the intersections of queer theory
and disability studies, as well

as representations of disability
in film, television and popular
culture. She is a co-writer and
co-producer of the documentary
Code of the Freaks.

Araya Rasdjarmrearnsook

is an artist and writer based

in Chiang Mai, Thailand. After
experimenting with intaglio
printmaking in the 1980s and 90s,
Rasdjarmrearnsook shifted her
focus to installation and video.
Her work explores the concepts
of personal loss, grief and
mortality.

Lieko Shiga is a photographer who
lives and works in Kitakama, in
Miyagi Prefecture, Japan, where she
has become involved in the local
community and produces works
relating to the memories of different
generations, imaginations of death,
and the relationship between
nature and human society. She
links her experiences in the wake
of the Great East Japan Earthquake,
which saw the breakdown of social
functions along the coast and

the unforgiving laws of nature, to
‘recovery’ efforts seen in postwar
Japan.

Jo Spence (1934-1992) viewed the
individual body as a site of conflict
related to mental and physical
autonomy. Her photography deals
with issues of class, power and
illness. Out of her collaborations
emerged the Hackney Flashers, a
socialist-feminist photo collective,
and the release of the magazine
Camerawork. After her cancer
diagnosis in 1982, she took her
camera to the hospital and set the
plan of forming a community of
‘dissident cancer patients’. Together
with Rosy Martin she developed
‘photo-therapy’.

Pelin Tan is a sociologist and art
historian, the sixth recipient of

the Keith Haring Fellowship in Art
and Activism, research fellow of
the Center for Arts, Design and
Social Research, and is currently
professor at the Fine Arts Academy
of Batman, Turkey. A member of
Arazi Assembly, Silent University
and imece Solidarity, Tan is involved
in artistic and architectural projects
that focus on urban conflict,
territorial politics and conditions

of labour. She lives and works in
Mardin.

Tugcge Ulugiin Tuna is an academic,
choreographer, dance and
interdisciplinary performance
artist. As a dance and movement
therapist, she works in the field of
transformative activism. Prof. Tuna,
started to teach at MSFAU istanbul,
Contemporary Dance Department
in 1996, and has been the head of
the department since 2015. Her
project Dance with Different Bodies
focuses on the diversity of bodies.

Sibel Yardimci is a Professor

of Sociology at Mimar Sinan
University of Fine Arts, istanbul.

She completed her PhD in 2004

at the Department of Sociology at
Lancaster University, UK. Her current
research focuses on biopolitics,
queer studies, disability studies and
posthumanism. She is the co-editor
of two readers on Disability Studies
and Queer Studies, both in Turkish.
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atelienormalno; 2018 yilinda
Kiev’de kurulmus, Down Sendromlu
ve Down Sendromlu olmayan
profesyonel sanatcilarin yan

yana calisip bircok sergi ve yayin
projesine katildigi bir atolyedir.
atelienormalno, hem stiidyonun
icinde hem de kurumsal ortaklarla
sanatta kapsayicilik tizerine
calismaktadir. Dinamik bir topluluk
olarak siirekli gelismekte ve yeni
etkilesim ve diyalog bicimleri
aramaktadir. Atolye, sansiirsiiz bir
sohbet mekanidir.

Elif Aybas, lisans derecesini
istanbul’da Bogazici Universitesi
Siyaset Bilimi ve Uluslararasi
iligkiler béliimiinden almistir.

Halen ayni iniversitenin Sosyoloji
Yiiksek Lisans programina devam
etmektedir. Edebiyat, Aybas icin
cocuklugundan beri ¢cok biiyiik

bir tutkudur. Kor bir birey olarak
edebiyatin diinyayla tanismak icin
harika bir yol olduguna inanan
Aybas, 2021 yilinda Yasar Nabi Nayir
Genglik Odiili’ne layik gériilmiistiir.

Dilan Aydemir, Ankara, Turkiye’den
multimedya alaninda calisan sakat
bir gérsel sanatcidir. Urettigi isler
biiyiik 6lciide Meksikalli sakat ikon
Frida Kahlo’dan ilham almistir. Dilan
canli resim (Tableau Vivant) stilini
kullanarak Frida Kahlo’nun tnli
sanat eserlerini kendini merkezde
konumlandirdigi kisa oto portre
videolariyla yeniden canlandirir.
Sakat bir kadin olarak kendi
deneyimleri ve kimligi hakkinda
yazdiklarini referans alarak
Kahlo’nun yasadigi icsel zorluklar
arasinda paralellikler kurar.

Mel Baggs (1980-2020), cogunlukla
otizm ve sakatlik konusunda yazmis
ve otizm haklari hareketinin ilk
asamalarinda taninmis Amerikall,
“non-binary” (ikili toplumsal cinsiyet
kaliplarina uymayan) bir blog
yazariydi. Mel Baggs’in bloglari, adini
Nasyonal Sosyalizm’de sakatlarin
yasamaya deger olmadigini iddia
eden bir propaganda terimi olan
“ballast existence”tan almaktayd..
Calismalar nérocesitlilik
hareketindeki séylemler lizerinde
muazzam bir etki yapan Baggs, 11
Nisan 2020°de, 39 yasindayken,
Burlington’da hayatini kaybetmistir.

ipek Burcak (d. istanbul) video, ses,
kurulum ve performans alanlarinda
calisan ve hi¢bir medyumu
digerinden Ustiin tutmayan bir
sanatcidr. islerinde nérogesitlilige,
teknoloji ve onun insan anlatilarini
altiist eden zorluklari ve insan disi
potansiyellerine dair spekiilatif
yaklasimlar olusturur. Berlin’de
yasayan Burcak, diasporik sanatci

arkadaslariyla birlikte sanatgi
yayinlari Greten Well Gedacht
Publishing kolektifinin de yarisidir.

Eli Clare; Vermont olarak da bilinen
isgal altindaki Abenaki bélgesinde
yer alan Champlain Géli’'nden
beyaz, sakat ve queer, ABD’li bir
yazardir. Brilliant Imperfection:
Grappling with cure ve Exile and
Pride: Disability, Queerness, and
Liberation adlarini tasiyan iki
deneme kitabi bulunan sanatgi,
bunlarin yani sira bir siir koleksiyonu
olan, The Marrow’s Telling: Words in
Motion’1 da kaleme almistir. Ayrica
cesitli dergilerde ve antolojilerde
sosyal-adalet egitimcisi olarak
makaleler yayinlanmistir.

Theresia Degener, Bochum’da

yer alan Protestan Uygulamali
Bilimler Universitesi’nde hukuk ve
sakatlik calismalar profesoridiir.
Alman Sakat Hareketi aktivisti

olan Degener, 1981°de sakatlar
mahkemesinin uygulanmasinda ve
2001°den sonra Birlesmis Milletler
Engelli insan Haklar Sézlesmesi’nin
taslaginin hazirlanmasinda bagimsiz
avukat olarak 6nemli bir rol
oynamistir. Halen, Birlesmis Milletler
Engelli insan Haklar Komitesi’nin
baskani ve lyesidir.

Eva Egermann, Avusturya’nin Viyana
kentinde yasayan bir sanatcl, yazar
ve arastirmacidir. Sanatsal ve
metinsel pratigi aktivist hareketleri
cesitli tarihsel alt kiiltiirleri yeniden
ele alir ve beceriler ve uyumsuz
bedenlerin kategorilerini ve politik
kosullarini yeniden isler. 2012°den
bu yana Crip Magazine’i yayinlayan
Egermann su siralar film yonetmeni
Cordula Thym ile birlikte C-TV

adli kurgu belgesel formatinda

bir televizyon programi lizerinde
calismaktadir.

Cinar Eslek, istanbul’da yasayan
bir sanatcidir. Tuval, fotograf,
video, yerlestirme ve dokuma

gibi farkli medyumlari kullanarak
tekinsiz goriintii soyutlamalari
tiretmektedir. Eserleri karmasik bir
varolus olarak bedenin olanaklari
hakkindadir. 2021 yilinda sanat
dergisi Art Unlimited ile birlikte bir
dizi makalenin yani sira sanatcilari,
yonetmenleri ve senaristleri

bir araya getiren bir sergi olan
Aksayanlar’i hayata gecirmistir.
Sanatci halen Yekhan Pinarligil ile
birlikte bedenle ilgili hikayelere
odaklanan XXY isimli makale projesi
lizerinde calismaktadir.

Lana Grahek, Zagreb’de yasayan,
baski resim konusunda uzmanlasmis
bagimsiz bir grafik tasarimcidir.
2020°den beri Dejan Krsi¢ ile

birlikte Kunsthalle Wien’in gorsel
kimligi tizerinde calismaktadir.

Hirvat Tasarimcilar Dernegi ve
Hirvat Bagimsiz Sanatcilar Dernegi
tiyesidir.

Kaan Goncii, British Columbia
Universitesi Sosyal Hizmetler
béliimiinde doktora égrencisidir.
Yiiksek lisansini Turkiye ve isvec’te
sakat queer aktivistlerin queer
hareketine erisimi izerine yazarak,
2018 yilinda istanbul Universitesi’nde
tamamlayan Kaan, gecmiste

farkli sakat ve queer orgiitleriyle
calismistir. Halen Kanada’da sakat
aktivist ve akademisyenlerin
olusturdugu bir grupta, Kanada’nin
mevcut 6tenazi politikalarindaki
bosluklar ve sorunlar {izerine bir
projede calismaktadir.

Yevhen Holubientsev,
atelienormalno at6lyesinin daimi
sanatcilarindan biridir. Kiev’in
Vablya kdyiinde calisan ve yasayan
Holubentsev resim, fotograf ve
grafik lizerine Uiretim yapmakta

ve tarih, anma uygulamalari,
mezarliklar, Cin ve hayvanlar
alemiyle ilgilenmektedir. 2022
Sanatgi icin Sanat¢i Odiili’niin
sahibi olan sanat¢i Ukrayna’da genis
capli sergiler agmistir.

Matthias Julian, sanatsal uygulama,
egitim ve isbirligi baglamlarinda
caligir. ilgileri arasinda radikal queer
zevkler, istikrarsizlastirici normlar,
diinyayla iligki icinde olmanin ve
hayati eglenceli kilmanin yeni
yollarini bulmak yer alan Matthias,
bahcecilik, heykel, hareket, teori,
miizik ve animizm gibi elementleri
post-depresif bir metodoloji
gelistirmek icin kullanir. Matthias,
Viyana’da yasiyor.

Alyson Patsavas, Chicago’daki
Illinois Universitesi’nde Sakatlik ve
insan Gelisimi blimiinde yardimci
docent olarak gorev almaktadir.
Arastirmalari sakatugin film,
televizyon ve popililer kiilttirdeki
temsillerinin yani sira aci, saglik ve
hastaligin kiiltiirel politikalari, queer
teori ve sakatlik calismalarinin
kesisimlerine de odaklanmaktadir.
Code of the Freaks adli belgeselin
ortak yazari ve ortak yapimcisidir.

Araya Rasdjarmrearnsook,
Tayland’in Chiang Mai kentinde
yasayan bir sanatci ve yazardir.
1980’ler ve 90’larda graviir baski
denemeleri yaptiktan sonra odagini
yerlestirme ve videoya kaydiran
sanatcinin calismalar kisisel kayip,
keder ve 6liimliiliik kavramlarini
irdelemektedir.

Lieko Shiga, Japonya’nin Miyagi
eyaletindeki Kitakama’da yasayan
ve calisan bir fotografcidir.

Yerel topluluklarla gelistirdigi
calismalarinda farkli kusaklarin
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anilarini, 6liim tahayydillerini ve
dogayla insan toplumu arasindaki
baglari irdelemektedir. Sanatci
sosyal islevleri cokerten ve doganin
acimasiz yasalarini devreye sokan
Biyiik Dogu Japonya Depremi
sonrasi deneyimlerini, savas sonrasi
Japonya’da goriilen “iyilesme”
cabalarnyla iliskilendiriyor.

Jo Spence (1934-1992), bireysel
bedeni zihinsel ve fiziksel 6zerklikle
ilgili bir catisma alani olarak
gormustir. Fotograflarinda sinif,
glic ve hastalik konularini ele alan
sanatcinin yaptigi isbirliklerinden
sosyalist-feminist bir fotograf
kolektifi olan Hackney Flashers ve
Camerawork dergileri dogmustur.
1982’de aldig kanser teshisinin
ardindan, kamerasini hastaneye
gotirerek bir “muhalif kanser
hastaliklan” toplulugu olusturmaya
ve belgelemeye baslamistir.

Rosy Martin ile birlikte “fotograf
terapisi”ni gelistirmistir.

Pelin Tan, 2020 Keith Haring

Sanat ve Aktivizm 6diiliiniin altinci
sahibidir. Boston merkezli Sanat,
Tasarim ve Toplumsal Arastirma
Merkezi’nde kidemli arastirmacidir.
Sosyolog ve sanat tarih¢i Tan,
Batman Universitesi Giizel Sanatlar
Fakiiltesi’nde profesor olarak gérev
yapmaktadir. Arazi Meclisi, Sessiz
Universite ve imece Dayanisma
Dernegi’nin liyesi olan Tan, kentsel
catisma, teritoryal politikalar

ve emek kosullarina odaklanan
sanatsal ve mimari arastirmalar
yapmaktadir. Mardin’de yasiyor ve
calisiyor.

Tugce Ulugiin Tuna, koreograf,
dans ve disiplinlerarasi performans
sanatcisi ve akademisyendir.

Dans ve hareket terapisti olarak

donustiiriict aktivizm alaninda
calismaktadir. 1996 yilinda MSGSU
Cagdas Dans Anasanat Dali’nda
ders vermeye baslayan Prof. Tuna,
2015 yilindan itibaren bolimin
baskanligini da yuriitmektedir.
2000’de kurdugu Farkli Bedenlerle
Dans adli projesi bedenlerin
cesitliligine odaklanmaktadir.

Sibel Yardimci, Mimar Sinan
Giizel Sanatlar Universitesi’nde
Sosyoloji Bolimiu’nde 6gretim
liyesidir. Doktorasini 2004

yilinda ingiltere’deki Lancaster
Universitesi Sosyoloji Bélimii’nde
tamamlayan Yardimci,
arastirmalarinda biyopolitika,
queer calismalari, sakatlik
calismalari ve posthiimanizme
odaklanmaktadir. Sakatlik
Calismalari. Sosyal Bilimlerden
Bakmak baslikli Turkce derlemenin
editorlerinden biridir.
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CROSSWORD ANSWERS / BULMACANIN ¢6zUMU:

ACROSS

1PTSD 2 COMMUNITY 3 GOD DOWN
4 SPHINX 5 PET 6 AVOLITION 7 ASTROLOGY

18 PSILOCYBIN

15 IDEAL 16 PLEASURE 17 SPOONS
19 LOVE 26 OCD 27 ROSE

8 ANUS 9 LIGHTSPEED 10 OUTSIDER 28 LI 29 TRIGGER 32 BASALT 34 ANXIETY

11 HOPELESSNESS 12 ONS 13 TEA 140K

20 NO 21 NAIL 22 BODY 23 DEPRESSION

24 DISCIPLES 25 MEDIOCRITY 30PT 31 YOGA

33 CDC 35BA 36 XXXY 37 GANESHA

40 LIBIDO 43 SUPPORT 44 MICROBIOME

45 BERGAMOT 46 ADD 47 MOONDOG 60 REST
65 YAYOl 71 BLEACH 72 THOUGHTS 73 BREAD

74 JAKE

38 TOXIC 39 WINDHORSE 41 OXYTOCIN

42 POTTERY 48 GADSBY 49J0 50 NUMB

51 BOTTOMING 52 AMBER 53 AIRDROP

54 SHIBAINU 55 PSY 56 INSOMNIA 57 HUGS
58 DEMONS 59 CHIRON 61 THC 62 SPECTRUM
63 PLAYLIST 64 APATHY 66 TOGETHER

67 LAOCOON 68 SADIST 69 SEX 70 RONA

SOLDAN SAGA

1 TSSB (TRAVMA SONRASI
STRES BOZUKLUGU) 2 COMMUNITY 3 TANRI
4 SFENKS 5 EVCIL HAYVAN 6 AVOLISYON

7 ASTROLOJI 8 ANUS 9 ISIK HiZI
11 UMUTSUZLUK 12 ONS (ONE NIGHT STAND -
TEK GECELIK iLiSKi) 13 CAY 14 OK 20 HAYIR
21 TIRNAK 22 BEDEN 23 DEPRESYON

24 HAVARILER 25 VASATLIK 30 PT 31 YOGA
33 CDC (CENTERS FOR DISEASE CONTROL AND
PREVENTION - HASTALIK KONTROL VE KORUNMA
MERKEZI) 35BA 36 XXXY 37 GANESA

17 KASIKLAR

10 YABANCI

40 LIBIDO 43 DESTEK 44 MIKROBIYOM

45 BERGAMOT 46 DEHB (DIKKAT EKSIKLIGIi VE
HIPERAKTIVITE BOZUKLUGU) 47 MOONDOG
60 ISTIRAHAT 65 YAYOl 71 SAC BOYASI

72 DUSUNCELER 73 EKMEK 74 JAKE

YUKARIDAN ASAGIYA
18 SILOSIBIN 19 ASK 26 OCD

29 TETIK 32 BAZALT 34 KAYGI
38 TOKSIK 39 WINDHORSE 41 OKSITOSIN

42 SERAMIK 48 GADSBY 490 50 UYUSUK

51 BOTTOMING 52 KEHRIBAR 53 AIRDROP

54 SHIBAINU 55PSi 56 INSOMNIA 57 SARILMA
58 SEYTANLAR 59 KHEIRON 61 THC

62 SPEKTRUM 63 CALMA LISTESI 64 APATI

66 BIRLIKTELIK 67 LAOCOON 68 SADIST

69 SEKS 70 RONA

27 ROSE 28 LI

15 IDEAL 16 HAZ

FINAL WORD / SON SOzZCUK: COTTAGECORE




MERHABA!
SPEKTRUM >

Merhaba! Spektrum is Turkey’s first &
neurodiversity advocacy group. It

was founded in early 2021 t?y five A
autistic activists. Their aimis to

provide accurate and up-to-dgte
information on autism. Defgndlng

their right to exist as autist|.c§'

and advocate their accgssnblhty.

rights from an intersectional point

of view, they strive to generate

a groundbreaking autism rights
movement in Turkey.

https://merhabaspektrum.com/

arkiye'nin ilk nérogesitlilik
ba! Spektrum, Turkiye nini -
';Aa?lruh:ucmugu grubudur. 2021'in baslzlirlndat‘btre: r?;ﬁ:ﬁda
ivi tur. Amaglari, otiz|
aktivist tarafindan kurulmu§ e
g ¥ ilgi lamaktur. Otistik olaral
dogru ve giincel bilgiler sag K O e acyla
ve erisebilirlik haklarini kesisims! | bir bal
:::Snuyorlzr. Tiirkiye'de ¢igir agacak bir otistik haklar
hareketi baslatmak igin cabaliyorlar.

https://merhabaspektrum.com/

ACCESSIBLE EVERYTHING

The Vision of Accessible Everything is

to ensure that People with Disabilities

are granted equal participation in

society, promoting inclusive culture and
accessibility in workplaces, educational
institutions and public spaces. We provide
specific solutions, training and mentorship
to make organisations accessible.
https://www.erisilebilirhersey.com/

Erisilebilir Her Sey daha erisilebilir bir yasama adim atmak isteyen herkese verdigi danismanlik ve egitim hizmetleri
ile ¢oziimler sunan bir sosyal girisimdir. Kurumlarin en

gellenen calisanlarinin ve hizmet alicilarinin deneyimlerini en
erisilebilir sekilde bastan tasarlar. Kurumlarin kapsayiciligini arttirarak, farkl engellenen gruplarin deneyimlerini iyilestirir.
Kuruluslar erisilebilir kilmak icin engellenen bireylerin kullanic1 deneyimleri ve erisilebilirlik standartlari cercevesinde
spesifik coziimler, egitimler ve hizmetler sunar. https://www.erisilebilirhersey.com/
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